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. CLARIN MANUFACTURING CO. Dept. 69 
4640 W. Harrison Street, Chicago 44, Ill. 


[_] Please send literature, no obligation 
(_] Have a salesman call. 


Name 
School 


Address 





mm City 












































Clarin Folding Music. Chairs with the Tablet 
Arm Folded Down and Out of the Way 






BAND PRACTICE A 


ie 


POSTURE BUILT BACK AND SEAT 


and erect back to keep student in posture correct posi- 
tion. Seat is at preferred height of 18 inches. Versatility 
is easily obtained as chairs are readily moveable and 
can be completely folded to a 3” thickness for storage 
when required. 
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ay j vas Ce <fs , 
MUSIC STUDY Clarin Folding Music Chairs with Tablet Arn 
Locked in Up Position for Academic Work 
<> 


CLIP COUPON FOR FULL DETAILS! 


. CLARIN MANUFACTURING CO. Dept. 69 


4640 W. Harrison Street, Chicago 44, III 


Please send literature, no obligation 


[ | Have a salesman call 
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Exciting in its Sound... Wlagnificent in its Scope... 


NOW AVAILABLE FOR YOUR PERMANENT BAND LIBRARY 








diy Presents 
ou er Symphonic Work 


d 
Superb Talent an 
Puld Bring Forth 


Mills Music, Inc. Pr 


g | 
e 


tA rlESTA MEXICANA 


NG HONY 
jh MEXICAN FOLKSO oye Moss 9. Carne pageantry of © 
© 
1 Prelude oe poate reverence and colorty 
in Thee vegas? which coptures all the “ dynamic rhythmic ——. Ensemble 
4 work of great magnitude harmonic —— Eastman Symphonic Win 
A band wo combining ducting 
’ l con | ae 
Mexican wooo by Frederick Fenne eae mG 40011) a 
Recorde (Mercury : 
os PLAYING TIME: Approximately 20 minutes. 


PRICES 


Full Band (Including Full Score and Offstage Parts) 28.00 
Symphonic Band (Including Full Score and Offstage Parts) 35.00 
Full Score (Separately) 6.00 Extra Parts each .80 
Extra Offstage Parts each .50 

























AUTUMN EVENSONG — H. A. RIMMER MEDITERRANEAN FRESCO 
' Arranged by Eddie Griffiths (from “Three Frescos’’) 
Sues. Geel, — Set ke SAE tee © lee te Cee PAUL DURAND 


Sym. Orch Set A $3.00, Set B $4.00, Set C $5.00 


OVERLAND TRAIL 
GERALD STRANG 
Sym. Orch Set A $6.50, Set B $8.50, Set C $10.00 
(Each Set Includes Full Score) 


THEME AND VARIATIONS 
ERICH WOLFGANG KORNGOLD 


Sym. Orch Set A $8.50, Set B $11 00, Set C $13.50 
(Each Set Includes Full Score) 








ae ae F Outstanding CHORAL PUBLICATIONS from -MlktS MUSIC 


FROM THE 103d PSALM — (Unison Chorus or 


v c w2isie ERNST KRENEK bs 

SWEET 1S THE AiR Unison Choru =5011 HARRY DEXTER 

} published for SA 206 
GREENSLEEVES S$ #2035 Arr HARRY DEXTER 
GOOD CHRISTIAN MEN, REJOICE A #2033 Arr LIN MANSON 
SELLE OF THE BALL A 636 LEROY ANDER 

als published for »ATEH 206 
THE LAMB A #2306 ERNST TOCH 
MICHIGAN MORN from “Michigan Dream A = 635 ENNINGS- REED a 

} published for SATB and TTHB ‘ 
SLUMBER BAY A #64) DEITZ MILLE 
THE LORD'S PRAYER SAB j A At 

} published tor ‘ A d AT 206 
iF WITH ALL YOUR HEARTS AB 2 3009 MENDE HN EHRET 

gout hed tor A r TE { AT é 25¢ 

O GOD, FORGIVE THOU ME ATE , ALEXANDRE RETCHANI? 
BY THE SEPULCHRE ATR 2318 ERNST KRENE 
FIVE MEN WENT TO MOW ATSB #293 EDWA K 

} published for A 20¢ 
JESUS WEEPS ATE = 296 AME 
SAVE US, O OUR GOD ATI 114 AY f TZ 
O BROTHER MAN AATTERE 29 WHIT TIEF 
MY SOUL IS A WITNESS TT BE ‘A Y f 
THE OX DRIVING SONG ,¥ { : WEN REE 

) FZ ATE We 
ADDITIONAL CHORAL COLLECTIONS from MILLS MUSIC... 
« DESCANTS TO SING FOR FUN 60 LET'S SING PARTS 


* MORE DESCANTS TO SING FOR FUN 75 


by RjStaples 
by David Foltz and Arthur Murphy 


Each book is designed to be sung in two parts or as This book presents a simple progressively graded 

on songs. Descants may be added later. Excellent approach to part-singing for adolescent voices and 
as classroom material, program pieces, or large fes beginning glee clubs and choruses 85¢ 
tival chorus numbers 














MILLS MUSIC, 








INC. @ 1619 Broadwoy © New York 19, N.Y. 
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ve“ LUDWIG 
Drurn Catalog No. 57 


Aust off the presses! 


Yes, it's ready now! The biggest and best cat 
alog we have ever prepared. Printed in four 
colors, its 56 pages are jammed with the great 
est collection of drums, outfits, bells, parade 
drums, tympani and accessories that any drum 


company has ever offered 


’ Send Coupon below today 
wre —it’'s FREE! 


LUDWIG DRUM CO. 











1728 NWN. DAMEN AVE. + CHICAGO 47, ILLINOIS 


YES! SEND MY FREE COPY OF NEW LUDWIG 
DRUM CATALOG NO. 57 RIGHT AWAY! 
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Address 


City State 
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aewest pormattons Assistant Editor 


Field Formation 
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Advertising Manager 





DOWN AMONG THE SHELTERING PALMS PALM TREE 
FIVE FOOT TWO, EYES OF BLUE FACE AND EYES = 
IN A LITTLE SPANISH TOWN HACIENDA RODNEY K. CUMMINGS 
MOONLIGHT SERENADE MUSIC LYRE ee aa 


RIO RITA SPANISH FAN 
THIRTY-TWO FEET AND EIGHT LITTLE TAILS REINDEER 


Advisory Board 
current garmationd 
Please address all staff members in care of 
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Illinois 
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ANCHORS AWEIGH ~ ANCHOR is, Gainesville, Fi 


Samuel T. Burns. Professor of Music and Edu- 
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EASY! MODERN! ADAPTABLE! 


its Through the Years 


A COLLECTION OF POPULAR STANDARDS 
arranged by 
JOHN KINYON 


use it anywhere... 


HALF-TIME SHOWS « PEP RALLIES 
PARADES * POP CONCERTS 
ASSEMBLY PROGRAMS * ENCORES 


AVALON e BABY FACE @ IN MY MERRY OLDSMOBILE ¢ THERE’S 
A LONG LONG TRAIL @ APRIL SHOWERS ¢ | LOVE A PARADE 
'M LOOKING OVER A FOUR LEAF CLOVER ¢ HALLELUJAH! 
SMILES « CHINATOWN, MY CHINATOWN *® WHEN IRISH EYES 
ARE SMILING e IN A SHANTY IN OLD SHANTY TOWN 
CALIFORNIA, HERE | COME e | LIKE MOUNTAIN MUSIC e BYE 
BYE BLACKBIRD 


Condensed Score (Octavo Size $1.00 
Parts (Quickstep Size), each 40 





Dept. D 


MUSIC PUBLISHERS HOLDING CORP 
619 West 54th St, New York 19,N.Y 


Please send me complete sample score of “HITS THROUGH 
THE YEARS ON PARADE 


Nome 
Street 


City State 
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A view of an ensemble at the University of Minnesota 


September-October 1956 





Better Make Your First Step 


“LET'S SQUARE DANCE!” 


RCA Victor Record Albums 


Your best how-to-do-it square dance series yet 
Let's Square Dance!” 
it's on RC 


and, just as you'd expect, 
A Victor records! 
Five “Let's Square Dance!” albums grade lessons 
carefully from easy steps for third-graders to most 
complicated calls senior-high students can master. 
It's a useful step-by-step course for adult classes, too 

a real all-round investment wherever dancing 
is taught 


by) 


EDUCATIONAL SERVICES 


R¢ AVI “TOR 


RADIO CORPORATION of AMERICA 
CAMDEN, WN. J. 


I ducational Music Magazine, 


READY TOSTART SQUARE DANCE CLASSES? 


Here's real square-dance authenticity. Columbia 


Richard Kraus calls the 
whole series; recordings made with actual dancers. 
Experts recognize Professor Kraus as a top author 
ity, and he has graded his course perfectly for each 
age and each stage of accomplishment. What's 
more complete instructions with diagrams come 
“ ith all albums. 


University’s Professor 


Your RCA Victor dealer has “Let's Square Dance! 
Hear the albums, see the instructions. It's your best 


step to square dancing everybody's going to enjoy! 


All Three Speeds... 


3/5 rpm Albums LE-3000 to 3004 
45 rpm Albums EEB-3000 to 3004 
78 rpm Albums E-3000 to 3004 


$2.98 each 
2.986 each 
4.96 each 
All prices are manufacturer's suggested list prices 


ude federal excise tax 


Educational Services, Radio Corporation of America 
Building 2-3, Camden 2, New Jersey 


tleme 
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VA every youngster in 
e your band or orchestra 


can have a NEW CONN instrument! 







NEW “CONN TIME PAYMENT” 
PLAN AVAILABLE ONLY 
FROM YOUR CONN DEALER 


Now you and your students can enjoy better 
sound, better performance—for a finer band 
or orchestra— because anyone can now afford 
a new CONN instrument. Ask your CONN 
dealer about the new time bayment plan the 
first and only one of its kind in the band 
instrument industry! For as little as 10 
down up to 20 months for the balance 

your CONN dealer will deliver a new 
CONN instrument of your choice 

Help yourself while you help your stu 

dents you can recommend CONN with 
complete confidence 
BAND INSTRUMENT DIV, 

C. G. CONN LTD., 
Dept 916, Elkhart, Indiana 


i 

BAND INSTRUMENT DIVISION, C. G. CONN LTD. ; 

Dept. 916, Elkhart, Indiana i 

! 

Send NEW 1956 CONN Catalog, free and without obligation i 

MAIL COUPON FOR NEW : 
CONN CATALOG. SEE YOUR : i 
DEALER FOR "TIME PAYMENT 
PLAN” DETAILS. = { 
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Below, Mer. Van Horn play «a helicon, Front 


left is an ophicleide: right, fanfare trumpet 
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With necessary assist by Roderick Van Horn, 
William Blanchard plays an experimental tuba. 


/ \ FABL LOLS collection ol over YOU mu 


ical instruments, some of which date back to prehistoric 
tine is now in the process of being catalogued at Clare 
mont College, Claremont. California 

This collection was made by Curt Janssen a trumpet 
oloist in the renowned John Phillip Sousa band. From 
early in World War |. when Janssen picked up a bugle 
abandoned in the trenche until his death in 1952. Mi 
Janssen constantly augmented the quantity and quality 
of his unusual collection 

Included in the group are many instruments of rare 
heauty a folding violin which resembles an umbrella 
vhen closed; hand carved Italian Jutes; and some viola 
damores from the l6th and 17th centurie 

Phere the erudest of horn 


bone ind found in Vibet and there is in original 


1 pair made from shin 


npet used by Queen Elizabeth's trumpeter 

1 bie development of woodwind from the primilive 
pipe through recorder ind up to modern flute Ober 
ind clarinets is shown. There are also some experimenta 
nstruments in the ero Ip. astruments vhich emit most ut 
usual tone 

(mong the more interesting specimens are a bass trum 
pet nearly LO feet long and with the range of a sousa 
phone Pibetian horns that tele scope out to nearly 16 feet 
it rth. a tiny pocket ized horn made for Clyde \leCo 


“Instruments 


By HELEN HOUSTON BOILEAL 


Covina, California 


Photos by Robert C. I rampton 





























Displayed above are early trumpets from Tibet and India. A close-up of 
the upper right portion may be seen on the magazine inside cover 









At center of page, right, are: rear—primitive fiddle, Indian lite, samisen;: 
front—early fretted string; far front (bowlike) a plucking instrument. 


a ‘aeg oh i 


ind a serpent horn that can only be described as lookit 
like a “disheveled drainpips 


There are all varieties of primitive tribal drums in the 


ist and interestu percussion collection 
To Shofar made from rams horns. and dating bach 
to Biblical days are in the horn collection ind there is a 


complete set of over-the-shoulder horns used during the 
Civil Wat » constructed that their tones would carry 
hack to the troops following the band 


Individually, there are many fascinating instrument 
but the true mificance of the collection is realized only 
vhen viewed a i whole a demonstrative history of the 
«le velopment of musical instruments down through = the 
woe 

As Professor Kenneth Fiske. one of the curators of the 
collection puts it \ most important part of the collection 

that he tep by step the development of all ous 
modert trument f today. There are many hybrid i 
trument experiment that go down blind alleys. The 
nstrument make ere ilway experimenting vith tone 


mid «te ! More often than not they didnt work out but 


perhay one teature ould be kept ind developed further 
When the instruments are catalogued, Claremont College 
vill have them: on permanent displ iv oun pec illy built Phe Glass Harmonica (Grand Harmonicon, Musical 
; rT Brids Nid Glasses) was invented by Benjamin Franklin 
cabin : _— oe concert cente doles > -™ ¥ in 1763. They were placed on revolving spindles, 


on Display’ 


... step by step, the 
development of all our 
instruments of today.” 
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Above: The hat is cardboard, the boots 
are oilcloth and the smock came from home. 










Below: Someone always has a hula 
skirt often it's a boy and 


he insists on wearing it hineelf 
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Dress Up Your 


By DOROTHY BONDURANT 


Waterloo Public Schools, lowa 


KE 
VERY boy and girl. big or little, loves a 


costume especially on himse if Did you ever know a little 
virl who did not want to wear her mother’s shoes and hat, 
or a bigger girl who would not love to strut in a drum 
majors fancy dress? What little boy would not give his all 
for a cowboy outfit, and what high school lad is not proud 
of his band uniform? Children identify themselves with 
the costumes and in turn with the music with which the 
costume is associated. They become what they are depict 
ing at the moment and the experience is proportionately 
intensified. Why not utilize this reaction in our musi 
classes where opportunity is almost unlimited 7 

All through the year opportunities arise in the classroom 
as the student, young or older, travels through the land of 
music. Whether he be singing, playing an instrument, or 
listening to music, the appeal of “dressing-up” or “make 
believe” is still just as Vital 

here are the folk songs that almost ask to be dressed 
up Much of the music is about characters who become 
real to the child through the use of a few properties, a 
colored apron here ora flower there The composed music 
of other times and countries comes to life with a costume. 
and the music representative of sections of our country 
and periods of our own history gain added meaning. A 


folded white neckerchief transforms one into a_ pilgrim 


These boys and girls become cowhands 


, 
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Music Program 


The appeal of **dress up” and **make believe” is universal. 
Each age will tend to have its own standards but 





pupil imagination and teacher encouragement can do wonders. 


and it takes only a few feathers, real or paper, to make 
an Indian. Any child can sing the mountain songs like a 
true mountaineer if he has a patch on his blue jeans or a 
sunbonnet; and a piece of old underwear dyed_ black, 
sewed into a tube and with holes cut for eyes and mouth 
adds real flavor to Stephen Foster and the Negro spirituals 
Did you ever try making a lariat out of a streamer of 
crepe paper °4” wide and 596” long fastened to a 11 ore x 
i’ x 14” piece of wood with a hole bored in it and an 
18” cord tied through the holes to make it whirl? 

kven absolute music often lends itself more readily to 
free expression with a bit of color to appeal to the eye 
A gay scarf, a streamer. or twists of ere pe paper ona hoop 
help immeasurably to interpret some of the classics. The 
music comes alive as the child gains freedom of rhythmi 
expression with a few simple properties. 

The costumes need not be elaborate. A little girl will feel 
just as much a queen with a paper crown and an old lace 
curtain for a train as she will in silks and satins, probably 
more so because she and her court can produce their own 
paper crowns. In the primary grades much of the musi 
is about persons, things, or activities. Once the children 
find out that you will let them dress up, you may be sure 
there will be no dearth of material and ideas. You may 


even find that the child who was slow to sing for his class 


with minimum of costuming. At the right, a tea towel, a colored cloth, robes of two old sheets, a box 





mates will respond when he is dressed for the part 

As the children begin to study other countries and sing 
the songs of other lands your possibilities of costumes are 
almost unlimited \ dirndl skirt and a blouse may become 
Add a head 


scarf tied around the neck for Czechoslovokia, some paper 


a basi peasant costume for many countries 


flowers in the hair for Italy, a shawl or a paper fan for 
Spain and typical cap for Scandinavian countries. A hand 
kerchief or piece of old lace can be made into a beautiful 
Dutch cap A colored scarf tied around his waist will trans 
form the nationality of a bov at ones 

In finding costumes of other countries utilize home re 
sources. Many families have clothes that they, or thei 
relative have brought with them from other lands. They 
are proud to have their children wear these garments and 
the children themselves acquire new pride in their own 
personal heritage. Someone is almost certain to have a 
rrass skirt from Hawaii, and for some reason it usually 
seems to be a boy As a rule they insist on wearing the 
ora skirt themselves 

If it is possible keep readily available some impale 
costuming materials such as a few colored scarves, yard 
long pieces of bright material for sashes or neckerchiefs, 
treamers, a few feathers, an old curtain perhaps a long 
dirndle skirt, a couple of boleros and an apron If there 

(Please turn to page 29) 


and Christmas! 








Are You 


a Natural’? 


By RALPH E. RUSH 


Head, Music Education Departments 
School of Music and School of Education 
The University of Southern California 


Do your qualifications make you a 


‘ j f 
riadeaarai parr 


‘Vi yeol EVNEK cure 


fully 


needed 


eighed the music  activitie 
childhood lo col 
build 


uccessful 


from early 


that will naturally 


lewe entranes 
the abilitie nec ivy ior a 
teacher of musi Competence im any 
human endeavor grow out of worth 

and 


with the 


while ind challen itis experience 


chat red 


developing 


lo thicrse vho ite 
bulure 


what 


respon sboadatue ol 


rritiste eacher the proble m ofl 


rruceeerbiuimn 


hole hve ‘ Kpected i the 


i) orhtiste) trainin mal experience for 


the tartin college freshmen ha 1 


umed more and more importance dut 


inv the prist ten yea 


In orcde rlo he Ip 


tudents find out for themselves just 


there pre college training ha 


where 


ted or need trenethenineg 


check-list a a 
device ha proved ol 


been neces 
the follower 


ell-evalu 
value to 
interested in a career in 


many ritisit 


education. bach entering student ha 


1 ked lo 


rind column those 


heen 


check in the plus ot 
musical activitic 
been his 
and ke 
chool 
until his gradu 
chool. U 


teachin 


ind eXperienes that have 


during hi year ol rrowth 


velopment lartin with the pre 


yj riod and continuing 


ation from high you intend 


to make musi your protes 


S¢ hool music 


teaching 7 


Sion you 


should be 
that 


those 
make you a 

And if 
some ol 


should 


how to 


aware of 
qualification might 
teacher 


lacking in 


experiences you 


natural as 4 must 
you seem to. be 
these basic 
bee all the 


inelude tl 


more interested in 


your college training those 


you the com 
take 


WwW he a 


activities Which will give 


petence and confidence to your 


place in the prole on college 


training day ine 
How 
can you include in 


brought 


over 
check-list 


training that 


many item n this 
your 
ind healthy results 
erowth? Probably 
will be able truth 
all checks in the “yes” 


have the 


positive 
to your musical 
only a few student 
fully to place 
column, but) those who 
greatest percenta in thee positive col 
umn are the ones who come the near 
“naturals” 


two-thirds of 


to being 
If approximat 
check 


and not more 


your 


marks are in the “ves” column 


than one-third have been 
placed in the column, you can 


consider yourself in) the “natural 


classification and with a good college 


training 
lack 


sary 


program cht make up any 


or deficiencies to eain the neces 
hecoming a su 


teacher In 


experiences for 


cessful Tritisi« your college 


you'll profit from this questionnaire 


Whether student or now teaching, & 


work in music teacher 
A good balance will be 


areas. These should include: 


preparation 
needed in four 
experience 
(1) basie music theory, sight sing 
ing, reading, analytical techniques and 
arranging; (2) musical performance 

functional plano, acceptable sing 
ny. ensembles large and small, a 
major instrument or voice, and at least 
each of the 


conducting : 


one minor instrument in 


instrument families, and 


(3) general broad 


fields of 


literature and humanities, 


culture in the 
endeavor 

social stud 
and (4) 


prin 


major human 
ies, psychology and science: 
professional education haste 
ciples of teae hing, varied activities in 
both 
materials and equipment, observation 
both 


at the elementary and secondary levels. 


general and music education. 


and student teaching in) musi 
In addition to preparation in these 
four experience areas the training must 


place emphasis on proper pre rsonal 
traits and attitudes as being essential 
to success. In the development of a 
well-balanced personality, one that will 
he effective for 


student-teacher’s own living 


the enrichment of the 
as well as 
for aiding those under his guid 
ance, leadership, attractive appearance 
self-control self 


dependability 


poise, enthusiasm, 


confidence, co-opera 


tiveness, resourcefulness, imagination 


adaptability, social ease tact vi 


talitv. and common sense ill be 


come most important considerations 


Integrity. creativity, loyalty to one 


highest ideals, spiritual awareness and 


a belief in the art we serve ilong 


with a vision of what this art can 


bring into the lives of children. youth 
adults all of these 


find a prominent place in the concept 


too. must 


and behavior of the student-in-train 


ing. When these qualifications 
to at least 


each 
some degree, are found 
balance and the would-be teacher has 


completed his undergraduate musi 


teacher curri ulum 


then, 


requirements he 


having made the most of his 


‘natural” quali fie ations and having 
developed his full potential to the [fait 
of his should be 
pared to take the first teaching assign 


with the 


well pre 


capar ity, 


ment necessary confidence 
SUCCESS ind a 


teach 


and zest that will assure 


real contribution to the musi 


ing profession of America’s schools + 
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Your musical experiences and training in 
preparation for the college 
teacher-training curriculum 


Suggestions for rating your score will be found in the article facing this page 

















I Hlome and Pre-School Yes Vo IV. Junior High School (Grades 7-9) Yes No 
1. Did either or both parents play or Did you: 
sing? 1. Seek opportunities to listen to music? 
2. Was there music and a healthy at- 2. Attend youth concerts by local or 
mosphere for music in your home? visiting orchestras, bands or choirs? 
3. Did the radio or TV influence your 3. Have intentions of making music 
likes and dislikes of music? ‘ your career? . - 
‘ : : 1. Play an important part in the music 
4. Did you have music or dancing lessons activities of your school? 
before you started to school? 5. Play or sing in more than one school 
5. Did you make or play rhythm instru- music group during the same se 
ments ester? 
6. Did you perform in public? 6. Take classwork in: general mui pi 
voice, strings, winds or per 
II. Elementary Schools, Primary n? 
Grades (1 - 3) Ves No 7. Take private lessons, in school or 
outside, in: piano, strings, winds, 
1. Was music a regularly scheduled part voice, or percussion? 
of class activities? 8%. Participate in any of the fillowing: 
2. Was the instruction and equipment chorus, orchestra, band, accompanist, 
what you would now consider adequate small choral or instrumental ensem 
for good music teaching? bles, or festivals? 
3. Was there music for listening, either Could You: 
on records or in live performance? 9. By the end of junior high sing an un- 
1. Did you take part in free or directed familiar song, after a short period of 


, study, without accompaniment? 

5 Did 1 fu foll : 10. Sing many songs from memory’? 

% IG JOR pay any OF The somowing' 11. Reeognize major and minor triads by 
autoharp, song bells, recorder or sound? 


rhythmic activities and responses’ 





tonette ? 12. Sing a harmony part? 
6. Did you find your singing voice so 

that you could carry a melody alone? V Senior High School (Grades 10-12) Yes Vo 
7. Did you have class or private lessons Did you: 

on: Piano, strings, special singing or 1. Seek and learn music on your own 


dancing, rhythm band? , 


initiative’ 






8. Did you appear in public perform- 2. Have a record collection at home? 
ances either as a soloist or in a group? 3. Have what you would now consider 
good music instruction? 
III. Elementary School, Intermediate 1. Read b articles about music 
Grades (4-6) Yes No and 





5. Attend at least three or four concerts 


Did you: each year? 





. ‘ . ; . i 2 » 9 . ‘ . “ 

1. Learn to sing alone with confidence 6. Memorize music easily? 
2. Learn to play more than one instru- 7. Appear in public solo performance 

ment? two or three times? 
3. Take part in free or directed rhyth- %. Play in chamber music groups outside 

mic response to music? of school? 

9. Play piano by ear? 
1. Learn to read music in ck by ' 2 
“ 10. Help teach other music students? 





syllables, numbers or letter names . 
ll. Take class work in: Musie theory, 


mpaniments on appreciation, or general music? 
autoharp, piano or any harmonic in 12. Take class instruction in: Voice, pi 


ano, strings, winds, or percussion’ 


5. Learn to chord acec 








sirument ? 





6. Learn to use notation by writing . 13. Take private lessons in: Voice, piano, 
either on the blackboard or musi« strings, winds or theory’? 
paper? 14. Participate in any groups: chorus, 
7. Take class lessons on: piano, strings, orchestra, band, or operetta, accom 
winds, percussion or singing? panist, small ensembles, summer mu 


sic camp? 
of ™ , 
15. Were you a key member in your 
organization? 
16. Were you encouraged by teachers to 
make music a career? 
Could you sight-read easily and with 
accuracy unfamiliar pieces of music? 


%. Take private lessons, in or out 
school, on piano, strings, winds or 
percussion ? 

9. Did you participate in a_ selected 
chorus, orchestra, band, toy orchestra 17. 
or junior church choir? 


10. Appear,in public either as a soloist or 18. Did you have some facility at the key 
in a group? board? 
Educational Musie Magazine, September-October 1956 17 












We Did It 
Together 


By 
G. 5. KIDD 


Principal, Islington Senior High 
RK. N. MeGregor 
Supervisor of Music 


lownship of Etobicoke 
Ontario, Canada 


“Not least among the developments were . . . new respects 
and strong team spirit which have persisted at a 
new and highly desirable level.’ 


School enrollment: 225, School participation: 225. 
Phis activity had a perfect score. 








W HEN the curtain closed 


on the last night of the annual Christ 
mas concert the pupils and staff of 
Islington Senior School (consisting of 
Grades 7 and &) had every reason to 
feel the satisfaction coming from a 
piece ol work well done This sense 
of real accomplishment was not based 
only upon the spontaneous audience 
reaction during the show and the ap 
preciation expressed by the Stage 
door group but it came from a con 
vicetion that this concert had really 
been one where many people had par 
ticipated to their mutual advantage 


ew beyond the most reactionary 


educators, now deny the value” of 
students and teachers planning a 
chool activity together cooperating 
in its development and pooling their 
opinions when the time comes to 


evaluate it. We talk and write at some 
length about the advantages of thi 
procedure the pupil vrowth involved 
and the satisfaction teachers gain from 
using it, but when a major school 
activity is undertaken the actual proce 
dure frequently is something quit 
different. Let's look behind the scenes 
in the preparation period, How often 
we find that the programme is a ready 
made one used “by permission gained 
from a royalty payment!” The work 
is dutifully memorized by somewhat 
passive students and duly pre sented to 
the public The participation may be 
mainly limited to the few students 
whose abilities in such work are al 
ready highly developed 

The Islington Concert, on the con 
trary was an activity where the 
growth of all puptls was the chief ob 
jective The initial planning diseus 
sions took place during co-curricular 
Art, Drama, Choir, 
Orchestra, Home Economi-s and In 
dustrial Arts. These club meetings are 
held in the last period of the school 


club meetings i 


day kach student must belong to 
one club, his own choice, Each club 
has a staff adviser. Here ideas for the 
Christmas theme of the Concert: were 
collected for special study by-> the 
Drama Club and to them were added 
written suggestions from class discus 
sions held in’ the regular program 
periods. The Drama Club weighed 
the contributions and the themes con 
sidered useful were elaborated and 
linked into a continuous program plan 
Club members then divided into small 


(Please turn to page 58) 








| STANDARD OF COMPARISON 
| y J AMONG SCHOOL PIANOS 








“Full cast” gray iron plate for extra 
rigidity, keeps piano in tune longer. 





Entire action is full size for easier re- 
sponse, greater power 


oo 


= 


Either 2” school-type casters (above) or 





standard |” casters may be used without 
changing height of pedals or keyboord 
from floor 


There are several reasons why the beautiful tone of an Everett is praised 














Everett Siyle 10 is considered the stan by music educators everywhere, Extra f 

dard of comparison among school pianos tring length needed for full, resonant 

First of all, the Slyle 10 is sturdily built. tone is provided by the 44-inch height 

From its “full cast” plate and hard — Full-size action permits unexcelled play 

maple pin plank to its double veneered ing ease. Before you choose any school 

case, every detail is engineered for long piano, investigate the Everett Style 10, 

hard service. Too, the Everett is a style America’s most popular school piano 

leader with its graceful lines which en AND... one of the lowest-priced Finest mountain grown spruce sounding 
hance any setting. More important, the beerd produces rich, TH tone ih on 


registers. 


GET THE FACTS! wooo er aan 


EVERETT PIANO COMPANY 
Use the coupon to receive your free Division of Meridan Corporation, South Haven 5, Michigan 


z “ e ”  & / - . ” 
copy of ‘Report 10,” a actual rundown 4 Gentiemen: Please send me free copy of “Report 10” which outlines the latest, 


on school piano specifications most rigid specifications for school pianos 


NAME POSITION 


(Please Print) 


NAME OF SCHOOL 


STREET 


= an an an an an anes ep ewan a 





CITY, STATE - J 
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Do You Want to 


By SANDRA KEYES 


San Diego, California 


Photos by Thane McIntosh 


\W HEN the Music Department of Helix 


Above: A consultation on the mysteries of the High School in La Mesa. California, found that they 
pedal keyboard, its function, and its connections. 
Kegardless of “worried hand on the head,” the P ate 
problems proved solvable by the Industrial Arts Dept. organ they wanted, they weren't troubled long—the y had 


the industrial Arts Department build one 





didn’t have quite enough money to buy the type of electri: 


The value of the finished organ is estimated at $6,000 
Actually the organ cost the school only $2.000 and 2,000 
imateur man hours of work 

An organ fund was started two years ago by the Helix 
Highlander Choir that insisted the Music Department 
really needed one “We had four organists, but no organ,” 
iwccording to Robert Rue, choral director. The choir put 
on two special performances, Victor Herbert’s Fortune 
Teller, and Dubois’ Seven Last Words of Christ. in the high 
school auditorium and made approximately $1,000 for 
the organ fund 

Other groups including the associated student body. 
the Parent-Teachers’ Association, and the parents of the 


band and choir members donated money to he used to 





Above: Robert Kue, choral director, and Stan Waldrop, 
electric shop teacher, say “Almost ready to go now.” 


No errors allowable in working on the final steps of Below: There is a mile of wire in this console, and 


- 95 . > ; ; 
the tone generators and the 125 vacuum tubes. soldering 3,000 connections adds up to lots of practice. 
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uild an Organ? 


The industrial arts and the music department share 
a project and motivation links study of music with tone 
generators, soldering, wood finishing, meanwhile saving $4,000 


purcha e an orga In all the fund totaled $2.000. Thi 
was enough to bu in ordinary organ, but the student 
didnt want ist any electric organ They wanted one that 


looked ind sounded like a pipe organ ror this type ol 
lacked $1,500, so the Music Department 


trial Arts Department to build one 


organ the fund 
asked the Indu 
They did 
tudents, who were accomplished 
specifications for the organ. They 
iwecording Ame! 


ind then added their own idea 


lo those ol the 


set up tl pe 


ican Guild of Organist 
for the top list and tone 


combinations that they wanted 


built into the orga 


iheatior for the organ are shown at the cor 


Lhe per 
clusion of thi irticle 
bought from 


Boxe ol nut 


Lhe parts to the organ and its case were 
Angeles 
oscillators. and keys 


a do-it-yourself company in Los 


bolts 
school alone with an instruction booklet of “Here’s How 


condense! arrived at the 


Lhe electric booklet to his 
students, who in turn would take it home, read it, and 
bring it back, completely baffled 

lhe booklet 


hadn't quite mastered yet, but as time 


shop teacher assigned the 


was written in an electric lingo that the 


students passed 
each student learned more about organ electroni by in 


dividual study, discussion, laboratory study and theoretical 
study and the work on the organ began 

The first thing the electric shop students made for the 
were made with 162 


tudents 


organ was the tone generator These 


Harth \ 


made the sub units or chasses 


oscillators, a basic radio circuit Phe 
containing 12) generators 


each and tested them on a class-constructed tester. The 


students made powe! supply boxes next and then the tone 


changers, which shape the tones for the organ 
The two 20 watt amplifiers were the last items to be 


While ome students 


solace ithe Corres 


made by the electric shop students 
with these jobs 


(Please turn to page SO) 


were busy others were 


I hen comcs that happy diay whe n. with one manual to be added in some future year, 
approved! 


at least the present section of the project is completed, tried, and 
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SONG BOOKS »WITH A PLAN... 


* Written by a teacher who understands students as well as music 
* Songs are based upon student interest and are enjoyable as well as educational 
* Begin with simplest of reading and rhythmic problems and progress step by step. 
* No problem introduced without proper preparation 
* Teach the students to sing by note instead of rote 
* Helpful to the teacher as well as the student. Teachers who have not had a thorough music training find these 
books as helpful for them as a college course in music fundamentals 
THE “‘SING-TIME"’ SERIES THE “SING AND LEARN MUSIC" SERIES 
by Carl W. Vandre by Carl W. Vandre 
Each book begins with the simplest of reading problems Puts real pleasure into music teaching. Classroom 
and progresses step-by-step. Delightful songs have teachers who have little training for the teaching of 
been written to teach note-reading and rhythm music will find this course as helpful for themselves as 
e Book | (Primary Grades); Book 2 (S.A.); Book 3 a college course in music fundamentals. 
(S.S.A.); Book 4 (S.A.B.); Book 5 (S.A.T.B.) e Book | (S.A.); Book 2 (S.S.A.); Book 3 (S.A.B.); Book 
85¢ each book 4 (S.A.T.B.) 85¢ each book 


THE “SIGHT READING FUN SERIES" by Carl W. Vandre 
An excellent progressively-graded series designed to enable students to obtain a thorough basic knowledge 
of unison and part singing 
e Sing or Play Sight Reading Fun (Primary); Two-Part Sight Reading Fun (S.A.); Three-Part Sight Reading Fun 
(S.S.A.); S.A.B. Sight Reading Fun (Changing Voices); Four-Part Sight Reading Fun (S.A.T.B.); Sight Reading 


Fun for Changed Voices 75¢ each book 
MUSIC, IT'S A PLEASURE NOTE-READING IS FUN 
by Carl W. Vandre by Carl W. Vandre 
Presents training in: Note-Reading, Creative Writing, 
Ear-Training, Elementary Music Theory and Rhythms. Wonderful for primary grades. Makes note-reading so 
Also contains many delightful sight-singing songs. 85¢ simple that children love it. . .. Ce 


THE HARRY SEITZ THREEFOLD VOCAL METHOD 


With the clear concise instruction as outlined in this book, students will develop excellent training 
for Voice, Sight Singing and Rhythm. 85¢ 


A DELIGHTFUL CONCEPT IN TEACHING AIDS FOR YOUNG STUDENTS 


e THE “VANDRE" INTERLOCKING PLASTIC KEYBOARD — A plastic piano keyboard with raised black keys 
which gives the appearance of a real piano keyboard. Each keyboard consists of two octaves you may interlock as 
many boards as desired. ONE UNIT== TWO OCTAVES, TWO UNITS — FOUR OCTAVES, etc. Price $1.50 per 
unit. (A Note Finder is given Free with Each Keyboard) 

e NOTE AND STAFF SET — Young students will love this novel and fascinating way of learning music. Just place 
plastic notes, sherps and flats on a flocked staff board and they will adhere as long as desired. Any combination 


is possible. Set includes a treble and bass clef board and 51 plastic pieces. $2.50 Complete 
Send for complete listing of “Song Books With A Pian” 


ADDITIONAL CHORAL COLLECTIONS from MILLS MUSIC... 


* DESCANTS TO SING FOR FUN .............. .60 LET'S SING PARTS 
« MORE DESCANTS TO SING FOR FUN .... .75 
by David Foltz and Arthur Murphy 





by RjStaples 


Each book is designed to be sung in two parts or as This book presents a simple progressively graded 
unison songs. Descants may be added later. Excellent approach to part-singing for adolescent voices and 
as classroom material, program pieces, or large fes- beginning glee clubs and choruses. 

tival chorus numbers 85¢ 


MILLS MUSIC, INC., 1619 Broadway New York 19, N. Y. 
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Music Participation 


in the 


Klementary School 


By 


THE KRONES, BEATRICE AND MAX 


A special section consisting of materials selected 
from the publications of Beatrice and Max Krone in cooperation 
with them and the publisher of these materials, Neil A. Kjos. 
Each issue of this school year will present several pages of com- 
plete sections of their writings. In this issue selections have been 
made from ‘*Music Participation in the Elementary School,”’ pub- 
lished in 1952 by the Neil Kjos Co. 


about the authors... 


Beatrice Perham krone, M.A. h ight a T hiver more be ready this fall and winter, The first two books of thi 
Oh Stat ‘ ‘ estern Rese ¢ niver eri use ‘ d the Clock and Musi Kound the Town 
netion of net the National Lithe raphe 
the best boo in their cla for 1955 and 
of the Seri “are 
ivailable before 
end of 19 
Max T. hrone, Vb i een on the culty of the Univer 
. n University 
wth teaching and 
ite of the Art 
19 relinaut hin 
orship of Musie kd 
ote more time to the 


hich he and Mr 


il] the art 
each umes 
1500 student ire ill tx of cout 1 hie program 
emphasizing an 

of one md two 

children from four 
mn i college program in 
dance } ih oneservation 

one pore moun the int 

» be added next immer 

their time during the school year between 
of Southern California in Los Angeles 
i 


da riting ind 


Arts Foundation beauti 


preparing for 
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Music Participation in the Elementary School 
By 


PARTICIPATION 


ry. 


O have il experience 


feel Thi 


that i 


under 45) mid 
knou le dw 


le have an ¢ 


it. One 


enjoy percerve 


de rived from one 


Kperience ith music one 


may participate in music as a 


but it is not enough to be a 


must 
listener, of 
rood listener and a spectator 


through doing 


Beatrice and 


COUT s¢# reliance 


Max Krone 


and eventuates 


with children through music: 





ticipation we are advocating is not a superficial, shallow, 

obvious, dilly-dallying sort of activity. Rather, we are 

deeply concerned with the kind of participation which 

is to personally brings on a warm after-glow of responsiveness, a “‘feeling- 
term also imple tone” of pleasant satisfaction. We mean the kind of par- 
own action. In ordet ticipation which tirs and arouses a self-awareness, 
participate in broadens and deepen self-understanding, builds self- 


in a new self respect 


To bring about such participation, leac hers must work 


sake 


not on children for the 


the deepe I experience Come Our prin 
cipal theme therefore parttetpation and our program of better musical performance 
for music in the schools is designed to be carried on Working with children demands a knowledge of the 
iit h i way that we encourage a maximum of parti ipatior various ways ol learning To this end the following chart 
through i many channel i po ible may be helpful analyzing those channels by which 
It hould be tated at the outset that the kind of par children grow and develop through music experiences 
We grow in Musie Participation Through These Human Channels 
OUR EARS OUR VOICES OUR BODIES 
Listening Experiences Singing Experiences Rhythmic Experiences 
Listening lo nature itis ( | ~ 1] Through: 
To nee al the city aurries on nabiVvicluanly ol itt | ree rhvthmic play dramatiza 
M. our own voices a Broups tions, informal creative dances, 
make our pitch accurate, and In informal or organized yroups organized folk dancing social 
our quality lovely to hear Le., clas -roups issemb lies dancing 
lo song melodic trying to re glee clubs, choirs, home groups Developing: Ability to maintain 
member those we like ensembles rhythmic patterns with per ussion 
lo coneerts by artist ands the Developing Accurate use of our instruments 


chou it church 


OUR MINDS 


Experience in Developing Skills 


Developiny Independence it tone 
sp Ts 
pated tan OUR SPIRIT: 
Skill in reading musi si ; ; 
Spiritual and Emotional 
Applying Learned skill in new : 
Experiences 
musical ituation 
. Developing \ cooperative spirit 
Reading about | 
Music and Musicians Awareness of social values in 
music performance 
lo radio televisior in record 
; hnjoyment ol be muly ol tone 
in il Thorne 
melody, harmony and mood 
lo music in the movie bil ) 
) \ ose or { otion: 
Developing he ibility to recog \ itil tw } iesell emotiona 
nize theme rhythmic patterns release ) in perlorming and 
form na harmoni while listening to mu 
listening to musi \ sensitive imagination 
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vorces 
Independence In Simnvine me lodies 
Ability to sing descants and har 


mony parts against a melody 





Ability to coordinate our muse les, 
whether in dancing or in finger 
ing an instrument 


OUR HANDS 


Playing Experiences 

“Keeping time.” 

Using simple instruments appropri- 
( bells 


percussion 


ately: melodie instruments 


xylophone tonette): 
instruments; and harmonic instru- 


ments (autoharp, ukelele, guitar). 


Playing orchestral and solo instru 
ments {plano ) 
Participating in bands, orchestras, 


and cTise mble S 
Making Simple Instruments 
Conducting 
6 ns” 


Conducting group 




















rool 

pa 
rrite ra 

Ve ! 

primary grade he 
ana fe ith | V 
School the 


We sha 
mtu 


parte 


Develop gener: 








which 
daily Int 0 


ill 


itl 


Phe 
empha 1Z¢ SIX ¢ 

otten 
jlearnin th 


vith d 
proceed to the inte 


stl estt 


Parti ipatte 
ind “eT hig 


there 


1Or 


of the er 
ther vith the k 
the 


il concepts: 

! lt l 

has a difle 
if we 


ot 


rent degree 


part 


parti ipale 


W 







































Introduction 
Autoharp ‘ 
4G 






Heigh - 








SINGING 





Enriching Songs in the Primary Grades 


ucvcestions 


i 
ill Oo 


I the ivenue 


lor 
ol 


yrrtuniat th 


‘ ake 


ictivilve lor the 


\ 


rmediat rade 






eyvnote on must 


it the start 


Is 
of talent for 
holeheartedly 


EXPERIENCE 


1 t the most universal mode 
ol pal i Kall bye n with that ex 
per ! I ome i\ ol makit familiar 
Ol to boy ind girls by adding imple 
introductio milar to the ones children can make uy 
and use Heel | Wee are assuming that the on utsel} 
will lam the children belore they att mpt t 
add an) nrichment 
Suppose we take a song like The Farmer in the Dell 
which i probabl familiar to most of us ind se« hov 
many interesting thir ve can do with it besides just 
singing it. Children like introduction iccompaniment 


The Farmer 


ho! 


Heigh 


Melody 





- ho! 








ee, i aca ae 
— se — > 





The 


2. Get started with: 
Introdus tions 
melodies) chor 
melodic pattern 
yon 
3. Stress 


\\ 


b. Stimulating 


mh 


Build: 


interlude 


reative appro 


codas, descants (counte 


ds for harmony ustained tones 


round | 


ses, tetrachords ind 


playing, listening, dan 


whtlo 


itenal 








An understanding of the need for, and the value of 
kills, and try to apply them to new situations 
6. Recognize: 
Opportunities for music reading readine is our 
tudents grow in understandin 


hele thd coda 
them themselve 
nee th ong we 
i rd, fleigh-ho. Thi 
1 rlude between sta 
If you like this, and tl 
ippose you keep 


companiment to the ong Assign a few voice 

troduction and when they are going ilone fine 
bri the majority of the group with the familiar 
re | If vour group is good, an even more interesting 
ntroduction results when the octave is used. with a slight 
cl ‘ rhvthm. ‘Try the example on the next prays 


in the Dell 





G 


farm - in 


G 


er 


PRIMARY 


(endin ‘ pecially if they it 
ith ease ind enypoyment hor 
have 1 climay in the melody on 
word make i fine introduction 

nza lry it! 

1¢ children do too, next time you 








GRADES 







oing right on 


the /leigh-ho part 


9 
lad 


Traditional 





the dell, 


G [Climax] 






















oh, 


ry, 
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te 


DESCANT 
= S (Alternate voices and use of bells, for variety) 


SS 
































Heigh = - ho! Heigh - ho! __ 


= 


cumainiaueainen Heigh  - ho! Heigh - 


= SEs SSS = SS = =a 

























































































aa y ¥ 
The farm - er in the dell, __ the farm- er 


Phe teacher herself often initiate uch an introduction the octave. d' to d on the one bells while the other 
ud then asks a fe children to help her out. Before lon, children sing it 
_ “a eo ee ee ee ind accompaniment Naturally. some children will want to dramatize the 
old singing game while part of the group sings the song 
ithout any help By this time we are combining singing. playing simple 
Another hint 4 Iw i est to some child that he play instruments ind dramatizing all in one musi experience 
Beginning Simple Harmonization 
Sustaining the Sth of the scale. The teacher needs The next example shows how a song may be “har 
to know (but the children in) the primary vrades do not monized” by utilizing the Sth tone of the seale. thereby 
need to) that any song which can be harmonized with one enriching the melody 
chord (as in the case of many hort rounds), or a song The litthe deseant (countermelody) on the Sth lends 
requiring only two chords (the tonie (1) and the dominant itself very nicely to swaying, or sweeping, or any of the 
iV) ean have an added part ol ome kind built) on other actions which children generally suggest In the 
the Sth tone of the scale. The reason is that the Sth tone playing of this old game..Moreover, what can be sung, 
j i tone common to both the tonie and the dominant in this case, can also be played on song bells. We suggest 
chord that the children who feel insecure vocally (pitch de 
re 2 
ti 7) \ 
(5 54 
( > om 
lad 
ky 
lt is apparent that one cannot go wrong in harmonizing ficients. or “monotones ) be given a chance to play these 
i one that ha just these two chords for a background tones t¢ cc”) On bells or xylophone suc h children need 
if he merely sustains the Sth of the seale. It is bound to to build up their confidence, and to compensate for other 
ound all rieht. The same statement holds true for the lacks in their musical background 
minor mode ilso, only the svllable will not be called 


so.”* To avoid confusion because of this, we prefer to 
call this Sth tone by its number, rather than by its syllable h ih 


name, in both the major and minor modes (scales) 
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One child stands inthe middle of the circle. Other children grasp hands and circle a- 


round the child in 


three and four the 
special way to hop, move his head, prance like a horse,rake 


vv ith a: SWAY INE rhythm 


the center while singing the first two lines. During the singing of lines 
children drop hands and imitate the child inthe middle who thinks up some 


hay, skip,and 80 On, 


GERMAN FOLK SONG 


























Pp 
ad AG es SI ‘am PEROT Tag ieht aa Sakae cae AE 

DESCANT 5 : = eaten i == = ae 2 = 
Voices : a cdoniesaabendalaeaaiaiandeiantmentel 7 
or Bells) 
MELODY bg -—} -=- 

22 SSS Se Se 

s = a= 


< 


PIANO 











&® Change to “laddie”’ 














“_ 





Autoharp ¢ 






































IN ca ——- - en 
= 
eo “6° 
Oh! Oh! 
a las-sie, a las-sie, Did you ev - er see a 
= ee = SS | —— ES 
eT Tae = 
— == 
C7 F F 


when the child inthe circle is # boy 
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and 





this way and that way, do this way and that way, Did you 








this way and that? 
> 








a las- sie do this way and that? 


C7 


Educational Music Magazine, September-October 1956 








itt i\ tilable ise a 












(he children will not 

not pressed You 

ible collecting cos 

tume mater) usually more dif 

hieult to convince the children and the 
parents that you have enough 

The junior high music class, a dif 

ficul pot ns new freedom from 

self-consciousne ind new enthusiasm 

when the boys don Mexican hats and 


the irls accompany them with ma- 


Dress Up Your Musie Program 


from wile | »} 


Continued j 


racas, But we must remember that the 
junior high students are at that in 
between stage too old for make shift 
ostumes and not old enough to be 
ready for full fledged uniforms and 
elaborate costume such as the high 
chools use and above all, they do 
not want to wear anything that could 
by any stretch of the imagination 
bring upon them the ridicule of their 
classmates but do not leave these 
people out. They will enjoy the use 






















CORONATION SCENE N 


STEAMBOAT COMIN’ 
for Band and Mixed Chorus (Ad Lib) 


SUITE FOR BAND 
THREE SKETCHES FOR BAND 


PAVANE 
SUMMER DAY 


SAN FRANCISCO EL GRANDE 
ESPANA CANI 

CARIBBEAN FANTASY 
DANCE FANTASY FOR BAND . 


FOUR EPISODES FOR BAND 


PETITE SUITE 


original compositions 


EDWARD B. MARKS MUSIC CORPORATION 





eS @ B | 
> ep a t { 
@. E- o.4 


RIGHT FOR YOUR BAND 


*PARADE of the WOODEN SOLDIERS 


. Rimsky-Korsakov 


*This is John J. Morrissey's first Band Arrangement of any piece other than his own 


(Full Band each $5.00 . . . . Symphonic Band each $7.50) 


a, a 
= S 


Cc. Jessel arr. by J. J. Morrissey 


arr, by R. Cray 


Ardon Cornwell and Helen Myers 


lL. van Beethoven arr. by R. Cray 


4. J. Morrissey 


M. Ravel arr. by L. Fogelberg 

E. Slegmeister 
E. Lecuona arr. by R. Cray 
P. Marquina’:~ arr. by R, Cray 
J. J. Morrissey 


J. J, Morrissey 
J. J. Morrissey 


P. Tchaikowsky arr. by R. Cray 


RCA Bidg. © Radio City ® N. Y. 
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of authentic cdstumes of other lands 


which they find in their own homes or 


in the homes of people who come from 
other countrie as well a iuthentic 
apparel of pioneer and colonial days 
as these periods are usually stressed 
in their social studies classe Lhe boys 
like to dress for minstrel shows and do 
tun ons with appropriate props. 
The girls love to do interpretations of 
music, and with searfs or streamers 
can dramatize themselves to— their 


hearts’ content 


There are many simple and quite 
inexpensive ways of providing a band 
the high level, Sew 
stripes up the side of their pants, have 
the 


tern, ties of the same color 


costume at junior 


them wear sweaters of same pat 

or the 
homemaking girls could produce very 
creditable Plan the 


dresses of blending 


capes orchestra 


program so hues 
have on ties, or 
shirt 


a | he ( horus could 


are worn and the boys 


everyone dresses in white and 


dark skirt or 


have short white capes that are easily 


pants 


made, or a school insignia or ribbons 


of school colors sewed on a_ white 
shirt 

The high school students have not 
lost their enthusiasm for costumes, uni 
forms, and display. Here is the op 


portunity for pageantry at its best. The 


costumes grow more elaborate and 


more accurate in detail, Students can 
design and create their own costumes 
for everything from pageants depict- 
ing the growth of the community, or 


some historical event to “swing 


shows The high “a hool choir becomes 
a closer knit group, more capable of 
an artistic performance, if they are 


wearing stately robes. The dignity of 
the role emphasizes the true worth of 
the One the 


enjoyed popularity in 


music reason band has 


more recent 
years than the orchestra is undoubted 
ly the flashy band Let the 


orchestra dress up too, perhaps not in 


uniforms 


uniforms, but in formals for the girls 


and white jackets for the boys 


By dressing up your music for 
simple classroom activities as well as 
public performances, you can help 
make the music come alive for young 


people, help eliminate the tension of 
public performanc e, and you can earn 
the the 


teac hers because you have helped work 


appreciation of classroom 


out and given color to their units 
Dress up your musi program! + 
29 





30 






ommunity Festival and 


You know the problems — motivating string players, 
giving them music which they can play and which is good, 
working up a situation which “incites and encourages.” 
your community can gain ideas from this article. 


W HAT cat tn done o Howard iola Th John bh razer 


prrormote mal | ibbipeuze the trings? cello ait firvale Wu It \ tughan 
He it oun ley ho bhaave ilre if William Concerto ro oO lor Sirin 
teal ' tol be out pired to cor Orchestra (1950) performed | wa 


md to mprove then playvit a4 player from conservatory college 


Wha cul bi chore lor player alters public chool ind town (Oberlin 


then chool day ire over? How can population thout 6.000.) This ke 
help to unify some of the differ tival String Orchestra was organized 

son 4 { one md conducted by the ritet lt con 

j | ! er to these question thie isted of 100) violin yi viola | 
Cdlvet Conse i \ 1 \lu ( pon cello ind lo trun ha ‘ AI the 
ne i Clomonunil Strut bestival ime hour as this coneert it Gilbert 
1) 10, 19 ind Sullivan production with full o1 

1] eve o ert bn i! th chestra being iver i mother 
Cor ( istm ( played iuditormm oom Obert Variou rea 
hy hie tris n of the Oberlu ol pre ented other tru playvel 
Qrehestra, ol hich David R. Robert from taki part in the bestival {il 
Live eondu ; xl Hla a badd bees po stole lo issermble then 

| (duarte polay thre it tl ime time. about 25O might 
()} { Stru (ou el Ando loth | ‘ 1) em here to put then 

| | | rt i } 


These string players repre ent family Lroups whe played in the 


Vaughan Williams Concerto. Included are ten family groups 
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ring Promotion 


By CLIFFORD COOK 


Oberlin Conservatory of Music, Ohio 


may te een by looking at the picture first position ; the other is limited to Multiple-Part Personnel 
of those ho did play! open strings. Thus the range is from 
H th pre _— Ages of players ranged from 10 to 
During the Corelli and Haydn. those idvanced players down to beginners 
\ \ , thout 60. Housew ive a dairy tarmer 
) ‘ takin part only inthe augnat e use anumber o maver who te 
sitar Soa ° 2 Peal ; ' faculty members and students of Ober 
William il in de balconies. directly gan study in October 
) ; lin College and Conservatory public 
above the vertorm tapt xpres ( nm fi movements 
; ; _— =y : : Phe oncerto 1 r : _— , school children from fourth vrade 
10 on the tace olf young st gv st nF o about seventeen . 
! n tl i youn rin u with playing time of about sevente through high school they were all 
dents testified to the effect of hearing minutes Despite the limitations which 
; Tet riving their best toward a common 
werTlo mee Vy i an i | 10s i s this 
fine per re 1dvances ine the ymiposer placed on 7 i goal. and having a gnod time in the 
yrolessior lave ) i ating ‘ S sO tler ’ 
pr | il pla I ul | aw ipatin Con erto dor not une written process ee ie groups nee 
oneself | even more exciting down or conde scending It is a valid 


picture) of from two to four members 
played in the Festival. David Robert 


son, Director of Oberlin Conservatory 


musically worthwhile expression — of 
Vaughan Williams. The writer is en 
Williams’ Concerto Grosso is written thusiastic about this work and what 


Multiple-Part Music 


played violin: cre ol his youny daueh 


O complet g s S. ef Ci help tl tring situation 
lor four mplete string sections, ¢ ich it in do to hel; i i so played siti tin lee played 
) eu part ol a t 0 Ci t more composers waive us 
playing par t different level of Why te ‘ beet hick i cello. Wesley Smith and Arthur Wil 
fliculty The Concertine yarts are venuinely musical pieces which wi 
diffi at. | liams of the Music hducation Staff 
fairly difficult. while the Tutti parts excite the youngsters and amateurs 
played open-string violin parts; Dh 
do not go above third position but and give them the thrill of playing 
| | hI 0 hth 9 | Smith's young daughter playe adsfirst 
contain sor imp double stops ne along with the ros in a happy mix 
n “i 7 “ ny : ) | ; | PI violin. Wolfgang Stechow Professor 
ol the ac » orchestras plays in the ture 
. ; ' of bine Arts played viola his young 
daughter played cello while hi wile 
“All stage space was filled with players, so we had to remove played viola; their son played violin 
several rows of seats, put about forty players on the and their daughter played viola, And 
“ee : . 9 ' 
floor in front of the stage, and construct the special podium platform o it went 


Multiple-Part Results 


Orvanizing, editing part schedul 
ing and conducting rehearsals, arrang 
ing seating and. staging plus many 
more details all this adds up to a 


big job for someone, But the excite 
ment and thrill of the youngsters, the 
pleasure of adult players who have 
no regular performing outlet for their 
talents, the appreciation of parents and 
others in the audience, the feeling of 
unity in a most unusual conglomera 
tion of players engaged in a worth 
while project these are some of the 
rewards for the work involved! Yes 
answer to the question raised at the 
beginning of this article, # 
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No. 65 — EMBUR DURO FOLIO 


¢ 4 made ¢ lex e waterproof, black, levant grained leatherette. Wiiil not break 
x.. 2 t kets I j A beautit! I t finest quality 

Prices \Ea $1.30 
/ or C Ca 1.25 

ize 11"x14", Black fiber, strongly reinforced and leatherette bound on all edges, with expan 

sion back. A substantial folio with style and durability 

Prices SEach $1.30 
(50 or more, ecacl 1.25 


VISUAL MARCH FOLIO. Transparent front and 
back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches 
visible, No. 3 with six marches visible, and No 
4 with eight marches visible 

No. 1 No.2 No.3 No.4 

§ Each $0.30 $0.48 $0.70 $0.90 

150 or more, each .27 AS 65 85 

No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the marct 

) \ Each $1.20 

Prices | Doz 11.00 


Prices 


VISUAL MARCH FOLIO 
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MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance... save wear and tear on music... save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


For BAND and ORCHESTRA 
No. 25 — CONCERT FOLIO 


Expanding type, 11"x14", made of extra heavy black fiberboard, Retaines 

flaps on ends and sides. Holds all sizes of music or books. The expansion 

back and sides adjust themselves to the quantity of music held 

Prices ) Each $1.20 
r more, each 1.10 






No. 289 — EMBUR 
STANDARD FOLIO 





Size 11”x14", extra he ack rope paperoid with cloth bound pock 

ets. Specially designe »ckets facilitate the handling of music. An 

unusually handsome folio moderately priced 

Prices ) Each $0.70 
{50 or more, ¢a 0.65 












No. 33 EMBUR DUPLEX FOLIO, March size 
all weather type, transparent front and back 











holds 15 or 20 selections or 3 march size books 

§ Each $1.10 

Prices { 50 or more, each : 1.00 

No. 15. March (Size) FOLIO, heavy fiberboard 
with 10 muslin stut holds 20 selections 


{ Rach $0.25 
}Doz. |! ( 20 
RING MARCH FOLIO { 


cKet 4 







Prices 
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BELWIN 


Rockville Centre, Long Island, N.Y. 


OFFER FOR YOUR INSPECTION 


> THREE < 


ELEMENTARY BAND METHODS 








Published for All Instruments 











BELWIN ELEMENTARY 
BAND METHOD 


(Concert Size) 


By FRED WEBER 
Edited by NILO W. HOVEY 


THIS METHOD HAS MET WITH OUTSTANDING SUCCESS. Its thorough progress, sound 


pedapopy ind careful organization build the foundation to genuine mu icianship Effective for 


roups as well as individual instruction, The Theoretical Prog 
The Belwin Elementary Band Method is 99% 


ression 18 based on teaching by doing 


Ihe student is learning his instrument by playing 


muse If, text 


te BELWIN BAND BUILDER 


(Concert Size) 


By WAYNE DOUGLAS 
Edited by FRED WEBER 


Ihe Band Builder is a beginning band ccurse for class instruction of mixed instruments 


or full band, published in Two Parts designed to lead directly into most Intermediate Band 
I 


Methods 
Much consideration is given the twofold problem ot developing band players 
| -Developing the individual — player Developing group playing 


Simple harmonized pieces provide a melody part for every instrument and an alternate band 


part This makes it possible to 
tion of instruments. In this way the student ws gradually and painlessly introduced to the 


adapt these tunes to any size group with almost any combina 


problems of full band playiny 


first ADVENTURES IN BAND 


(Small Band Book Size with Concert Size Score) 


By FRED WEBER 
A BEGINNING BAND OR ENSEMBLE CLASS METHOD FOR THE VERY YOUNG BAND STUDENT 


DESCRIPTIVE LITERATURE AND SAMPLE CORNET BOOKS FREE 








Educational Music Magazine, September-October 1956 














Melody 
Flute 
Self—Duets 


John Mitchell has some “plugs” for 
the melody flute industry 


Educational Music Magazine, 





By JOHN W. MEPCHELL 


lowa State Teachers Colle ue 
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A PROGRAM IN 4 WEEKS 
NEW...NEW The —— Band 


THE MELODY CHIMES The child flute and 


| \ harmony pipes 


» Child flate al § 

) i 2) '® 
PHN WYN ww ; in | 1 tit 
@ AKO Alto 
. ‘ 4 Harmony Pipes 


The Chimes The Organ Pipes 


AW 








f, 





(Available in soprano, alto 
and tenor) 





(Available in soprano, alto Harmony Pipes 


and tenor) 





= 


PLAYS 12 TONES 


% Beautiful tone. *& Easy to learn. 

*& Plano keyboard on top of instrument 
helps locate the tones. 

% Self-instruction books provided make it 

possible for any adult to teach the Mel- 


A piano accompaniment § booklet 
complete with teaching instructions, 
~- provided free of charge to teach- 


rs on ali INITIAL orders. 











IF A CHILD CAN COUNT TO “FOUR”... he can play any soprano 
instruments. (Only four tones to master) 


ody-Chimes. 
* 


trated on this page. 


(May also be used with the Hermony Band in- 
five books provided 


struments in three of the 
with the Melody-Chimes.) 
Books provided contain 
duets and trios. 


Can be taught with the Symphonet illus- 


IF A CHILD CAN COUNT TO “‘THREE’’. . . he can play any alto or 
tenor instrument. (Only three tones to master) 

BEST OF ALL .. . the children play in three-part harmony from 
the first lesson on. 

THE INSTRUMENTS ARE SIMPLE ENOUGH FOR FIRST GRADE, and 
hold interest as high as 6th grade. (Even adults enjoy playing 
these interesting instruments. 


many delightful 





ALL THIS FOR $2.00 


($3.25 valve) 


1 Melody Chimes instrument with neck strap 


and wire music rack 
5 Music booklets 


potent ol 


inst 


NOTI 


THIS COUPON 
i WORTH .. 


on all orders of $3. 00 or more re 


" 


FREE 


: If you are ordering 10 of more 
$ kindly indicate whether , a 
+ previously (ye 


HANDY- FOLIO MUSIC CO. 


Milwaukee 6, Wis 


+ 2821 North 9th Se 

; Seprane Child Fiutes @ 
Alto Hermony Pipes @ 
Tener Harmony Pipes @ 
Seprane Organ Pipes @ 
Alte Orgen Pipes @ 
Tenor Organ Pipes @ 
Seprane Chimes @ 
Alte Chimes @ 
Tenor Chimes @ 
Symphonet Kits @ 
Melody Chime Kits @ 


less 50¢ coupon deduction $ 


@ 25¢ each 
Tetal valve $3.25 


SPECIAL SCHOOL PRICE: $2.00 


You can have a harmony band with as few as three players or as many as a 
hundred, You can have a band of chimes only; of organ pipes only; of child 
flutes and harmony pipes only; or you can combine all three types. Inasmuch 
as the soprano instrument usually plays the melody, it is best to have a few 
more soprano instruments than alto urd tenor. A reasonable baiance, however, 
is all that is required. (If desired, the Melody Chimes and Symphonet may also 
be added to the band.) 


VALUE $72.00 
VALUE 1.25 











Why be satisfied with one octave? ... use the 


TWO-OCTAVE SYMPHONET 


ALL THIS FOR $1.50 ($2.65 Value) 


Two Octave Symphonet 


The Two-Octave Symphonet (as well as the 
Melody Chimes), can be taught as low as the 
third and fourth grades, but can be profitably 
taught in high school as well, for these instru- 
ments appeal to students of all ages. The five 
beoks provided with the Symphonet contain 
the same selections as are found in the five 
books provided with the Melody Chimes. As a 
result, both instruments can easily be taught 
together. You will be delighted at the wonder- 
ful tonal blend of these instruments. (If de- 
sired, the Harmony Band instruments may alse 
be used with the Symphonets and Melody 
Chimes in three of the five books provided 
with the latter two instruments.) 


Attachable Music 
Desk Music Stand 
Plastic Bag 
Books 1 and 2 of the 
Symphonet Method" 
Books 1 and 2 of the 
Harmony Band Method 
“Play a@ Seng in Harmony" 
—— 23 song favorites 
simple chord accompaniments play- 
able with Symphonets, Melody 
Chimes or the Harmony Bend instru- 
ments. 


FREE TO TEACHERS tv compere 51.50 ympnoner kn, po 


: plano parts are provided free with an INITIAL CASH ORDER of ten or more kits. (This 
: offer is strictly limited to one per customer regardless of number of Symphonet Kits 
: ordered. Payment must accompany order.) If you order ten or more kits, indicate on 
: coupon whether or not you have received a free set previously. 


* *& WE PAY THE POSTAGE * * 


HANDY-FOLIO MUSIC CO. 


2821 NORTH 9th St. MILWAUKEE 6, WIS. 


Holder 


“Sing or Play 
SYMPHONET KITS : “4.2.3” 
received a free set 
book, 
with 














$2.00 each $ 
Total $ 


1 enclose $ 
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“Anticipation.” 


M.. has been written on the gentle 


art of taking the jive out of Junior. or getting long haired 
music grafted onto the butch haircut set. Some of the 
writings have been practi al. More have been starry-eyed 
and idealistic 

Circumstances, of course, modify any problem. The 
child whose parents Own a Steinway, an exhaustive not 
to say exhausting record collection, annual season tickets 
to the symphony concert and other useful musical ap 
purtenances, presents a vastly different problem from that 
of the youngster who may have taken his first eight grades 
of school in a one-room, one-teacher school. The Steinway 
owning paragon may be most inimical to hearing fine 
music, simply because so much has been thrust upon him 
that he mentally classifies good music in a category with 
cod-liver oil. The musically under-privileged child has 
been conditioned to what he hears in the Saturday night 
horse opera at the local movie, seasoned with a few ‘gospel 
songs’ to which he is exposed at Sunday School next morn 
ing. If he does have innate musical proclivities they are 
pretty well immunized against the classics by the steady 
inoculations he has received via radio and television—the 
serum consisting of manufactured “hill billy songs and a 
strain of St.-Vitus-Dance-producing ‘rock ’n roll.’ 

Any musical aspirations that child may possess ar 


(Please turn to page 47) 


Pupils in Virginia Missman’s second grade, McKinley School, Charles City, Lowa 


: 
” 


- 
- 


" 

















Music—-Minded 
Moppets 





This assumes your pupils are 
not those who “‘listen to 
nothing less that Prbczxkvy’s 
Nineteenth Symphony” 


By ESTHER CHARLOTTE SMITH 


Charles City Elementary Schools, Lowa 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew One piece metal desk 
has wide 


Seautiful 


adjusts to any angle ledge to 


support music crackle finish 


— Solid metal desk can be substituted at 


no extra cost for cutout model illustrated 
Price, each $10.25 
$10.00 


In Dozen Lots, 


each 





EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's 


the same 


stand fe ifures 
a ly construction 
has made » Embur all metal stand 


the all time Ata 


The extra large solid one piece 
metal desk is adjustable to any 
height or angle The wide 
accommodates all scores needed for 
rehearsal or concert The desk and 
shelf are finished in a beautiful har- 


music shelf 2520 


moniously blended two tone color 
effect Price $16.50 each 
$8 Educational Music 








Malleable steel base for 











on te 


Keep their minds 
Off thein Music 


When music stays put, stands straight, 
is easy to turn, students keep their 

on their 
The EM- 
looks 


is stable and strong as it 


attention where it belongs 
instruments and director. 
BUR all-metal Musie Stand 
handsome, 
looks, good for years of use and even 
abuse. These fine quality, fine value 
to music 


Only EMBUR 


exclusive 


music stands give a real “lift” 
and musicians alike. 
offers all the features that 
mean real convenience and service. 


Its appearance dresses up your band. 


ut 


ere ee 


EDUCATIONAL MUSIC BUREAU, INC. 
30 E. Adams St., Chicago 3, Ill. 
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busines of contact from 


student in a normal situa 


room delivers the lecture 


Bt Grab 


For a shock treatment to your attitude on this 
subject visit a catatonie ward in your nearby mental 
hospital as did a group of university students who 
were interested in music therapy. No response to 
outer stimuli was visible even though there were 
several young and lovely ladies present for, due to 
battle wounds or inner conflicts, the worlds of these 
men had turned inward toward a complete self 
center, 

The students, having been there previously, pro 
ceeded under the guidance of the music psychology 
professor to attempt to make contacts. Using small 
musical instruments, put into the patients’ hands, 
some rhythmic activity was induced with the help of 
the piano, recordings, and the students’ encourage 
ing smiles. Nevertheless, after one hour and a half, 
the communication lines were still down. Enough 
had been gained, though, to want to try again. 


W .. rHER we are teach i phy ical or menta vel 


ur most pricele s gilt is tudent 
ommunicate indore \ Bishop Wil isked regarding a 
live encounter 4 what prea her in his area Wh vid the 
to remind ourselves — Bishop he is dull. He j uper By RAYMOND MOREMEN, 
onditions that are con naturally dull. No man could be a Chairman, Music Department 
transmission and vitaliza dull as he without divine aid. Of University of California at Los Angeles 
nd spirit that this article inother preacher it has been said 


He would make a very 


yu} tudents who were he is so dry he would burn well.” 


mn ( therapy have been Many teachers deserve 
spital catatonic ward 
and thought-provok 
challenged me to think 


judgment, for there are 


buoyant excitement to 


classroom. At the univet crux of the 


too often the professor 


edge of their subject 
ind nothing has really 


onvert hi words into (Please turn to pag 


/ 


ion Upon the 


good marty! 


this extreme 
lar too many 
who teach musi without a lilt) on 
their subject 
Some deficiency in personality may be 
responsible, but more than likely the 
trouble lies 
that there is just enough surface knowl 
to “get by’ 


























Response 
via. 


Stimulation 


in the fact 
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Dollar for Dollar... 
... Show for Show... 
You Can't beat Tracy 


. and no wonder, for Tracy Music 


offers you these big features: 
® on complete shows 
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* Gilb 4 
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* oyalt $ 
w PF 
k 
(A) Tracy costume for Phyllis in 
lolanthe r 
> (B) Tracy costume for Josephine TRACY MI | SiC 
pet f 
ys in Pinafore 
(C) Tracy costume for chorus girl 18 Newbury Street Boston, Mass. 
in Carousel Tel.: COmmonwealth, 6-2730 
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N e Ww _— Volume V — SPANISH MUSIC 
RENAISSANCE to BAROQUE 
~ = nr re of Ciwel Music 
by 
LEHMAN ENGEL 
Vol. | - French-Netherland Music 
Vol. Il - Italian Music 
Vol. Il! - English Music 


Vol. IV - German Music 
NEW Vol. V - SPANISH MUSIC 





| SPECIAL INTRODUCTORY OFFER 
One Complete Set — $6.50 
| Single Copies — $1.50 each 























HAROLD FLAMMER, INC. 251 w. 19th st. New York 11, N.Y. 
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Melody Flute Self-Duets 

(Continued from page 35) 
two flutes together so that the left hand’s instrument is not parts are played by the left hand on the un doctored flute; 
so delicately balanced on the lip when playing the high D lower parts are played by the right hand on the flute 


Che repertoire is limited to arrangements in which the which has had the upper tone holes stopped 


upper p irt does not ve higher than fourth line D nor lowe! As an example at a short self duet see | igure 3 Ry ob- 


Figure 3 


= = Es a —— B= = 3S 












— : nile oe 


a eal =e i . re: 
SSS uw ee 


than second line G. and in which the lower part does not go serving the range limits, you may make up many more 


higher than second line G nor lower than middle C Upper self-duets for two melody flutes. Try it! # 





RRR 8 SAREE EA TE eee RR eR 
NEW CHRISTMAS CHORAL MUSIC AND CANTATAS 


The Stable at Bethlehem The Cherry Tree Legend 
— A Nativity Pantomine — — A Cantata — 


by Theron Kirk by Trude Rittman 


for Narrator, Mixed or Children's Chorus 


i h 
in Unicon, with Plane for Baritone Solo, Soprano, Mixed Chorus 


and Piano 
The majesty of the Christmas story is told in simple narrative 


with traditional carols. Optional instrumental parts for Oboe, 
Clarinet and Triangle are included 


The famous episode from ‘The Flight into Egypt’ is retold in 
modern variations on an ancient carol, lending itself te pante- 
mine, pageant or choreography 


Complete — 85c Price — 75c 








The Tree That Found Christmas A Christmas Sermon 


—— An Opera Fantasy — Music by Eunice L. Kettering 





by George Kleinsinger Lyrics by Roark Bradford 
A charming fairy tale for adult Soloists, Mixed Chorus and A modern parable for Christmas with "Ne Room at the Inn" as 
Orchestra, based on a story by Christopher Morley its background; for Nerrater and Mixed Chorus a cappella. 
Piano-Vocal Score — $2.00 Price — 75c 
. . 
Other Suggestions for the Christmas Season — Available at your local dealer 
Send for ‘‘Approval’’ Copies and 

AND CN EARTH PEACE — Solo Voices, Mixed Chorus Strickland 75 
THE BABE OF BETHLEHEM — Solo Voices, Mixed Chorus Hamblen .75 the New Fall Chora! Bulletin to: 
THE BABE OF BETHLEHEM —- Women's Solo Voices, Women's Chorus Hamblen 75 
THE HEAVENLY CHILD —— Solo Voices, Mixed Chorus Hamblen 75 
THE HEAVENLY CHILD — Women's Solo Voices, Women's Chorus Hambien 75 CHAPPELL & co., INC. 
THE INFANT, JESUS —— Solo Voices, Mixed Chorus Stickies 1.00 
PETIT NOEL — Solo Voices, Mixed Chorus Underwood-Perry .60 RKO Building Rockefeller Center 
PETIT NOEL — Treble Voices Underwood-Perry .60 
STAR OVER BETHLEHEM — Solo Voices & Mixed Chorus Strickland .75 New York 20, N.Y. 
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A new course 
of instruction 


the to develop 


BOOSEY & HAWKES sound musicianship, 


technical facility, 
BAND i 


and a knowledge 


SCHOOL 


of the 
Ser fundamentals of 
intermediate music theory. 


and 
advanced 
bands 


CONDUCTOR’S 


' 
sd FULL SCORE $4.50 


JOSEPH SKORNICKA 
and EACH BOOK 85 
JOSEPH BERGEIM 





Includes: @ 18 maior and minor scales, and a series of tune-up chord progressions 
@ 32 original scale and chord studies in all major and minor keys 
@ introduction and development of 42 tundamental rhythms 
@ ban 1 warm-up patter n all scale and chord progressions 
@ 2-part inventio and harmonized scale progressions for band 
* 





w nieresting program pieces, utilizing keys and rhythms developed 


BOOSEY and AWKES (YNOROOK, L. 1, NEW YORK 














VOLKWEIN'S 


Outstanding Choral Publications 


1956 


| THOUGHT ON THE LAMB OF GOD — SATB .. Harry R. Wilson .22 


ANGELS CAME CAROLLING — SSA .......... Kenneth Walton .18 
REJOICE THE LORD 1S KING — SATB . , . Darwell-Ehret .22 
BE WITH ME LORD — SATB oe ... Joseph Roff .20 
ON CHRISTMAS NIGHT — SATB, SAB, SSA .... Walter Ehret .20 
THE NIGHTINGALE PLEDGE — SA . Denton Rossel .25 
(dedicated to all student nurses glee clubs) 

CAROL OF THE BEASTIES — SSA .. E. Bouldin Brown .20 
INDIAN LULLABY — SAB . Joseph Roff .20 
SHADOWS — SSA ang Gertrude Rohrer .20 
ON CHR!STMAS NIGHT — SA .. ..... Walter Ehret .20 
| LOVE THY KINGDOM LORD — SATB .... Joseph M. Hopkins .18 


GRATIS REFERENCE COPIES ON REQUEST 


VOLKWEIN BROS., INC. 
632 Liberty Ave. 
Pittsburgh 22, Pennsylvania 


Lnasssesensanenseenennesenenenennmennentmnepnenneenenensesl 
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Peaching Technique 


Continued trom page 1) 


ruler above the measures and have 
the child play inches half inches 
quarter inches They must always 


count aloud to hear the beat as well 
is think it 

1 encourage parents to sit in on 
the lesson. They can be equipped with 
i notebook can isk rie que tions 
ind write down what is to be done 
for the next lesson This way they 
can help their child to get ahead 


more quickly than otherwis 


Regular practice hours ire =e 
manded. A notebook with the hours 
entered in daily is handed to_ the 
teacher at lesson tim it is signed 


by the parent. Or a report-card-in 
reverse from parent to teacher is 
easily drawn up Such msurance 
guarantees an A or B lesson. avoid 
1 poor one 

Warn parents not to look for geniu 
If it is present they will soon realize 
it because of the accompanying drive 
and application. But to expect more 
than a child is capable of is to ce 
troy forever whatever receplance hie 
has toward the teacher. And explain 
that there is no easy way in musi 
even for geniuses The y too must 
work to vet their gifts in receptable 
form for public performance. We are 
dealing with an. extremely complex 
and civilized, perhaps too civilized 


form of art in music and absolute 


discipline is required to accomplish 
our end In our art. the teacher is 
the highest authority: his is a mon 


archy of the most absolute type; be 
is an autocrat of time and harmony 
Let the child) and parent be aware 
of this fact: tell them frankly 
they will respect your stand 

be especially careful of allowin 


pupils to perform in public Only 


those definitely qualified must do so 
| h ive —erernl many a ee it il ruined 
by over-confident: teachers and par 


ents. And the harm to the pupil is 
permanent Fest the child at home 
first. with an audience of six or so 
Then it a small children’s church 
yroup Now if he is ready place 
him before a grammar school as 
sembly, then a high school assembly 
Only now see that he plays for a 
woman's club or similar group. To 
start with the club first would be a 


mistake in any case since his con 


(Please turn to page 14 








By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


How Viusic Helps Me* tory in primitive times and about dif 


ferent instruments such as the Cre 
By the mona. lute and old organ. Roger Fry 
Seventh Grade Students, Burton High 
Grand Rapids, Michigan* My teacher has taught me to read 
music a lot better and to keep time 
Music make me happy Ronald | 
lrons 


when | am singing and to follow my 
part Music has taught me that prac 
| like to harmonize In church we tice makes pertect Suzanne {llison 
just sing song but | put in the second 
Music helps me to get a picture ol 


art and it sounds pretty good. Paul 
| my ability. If | am good enough to 


ree get in the choirs [ meet new friends 
Qur teacher tells me about many and go new places. If | have stage 
musiciar Id r heard of. Muriel fright, this will help a lot to get over 
Bergakkey it. When | have nothing to do. I get 
out my horn and play. It helps me get 
play the clarinet. When you are relaxation out of Ife sill Ten Hoor 
ible to play music you get a different 
feeling for it. John Hock 
+ + 


It helps me read notes and in that 
vay | kill two birds with one stone be 
cause | play the piano. Jean Kendall 


Who Am I? 


Music helps me to keep my voic 
in good shape ind also to use it right 
Varcia Phillip | | won second place im the popu 

larity contest in the United States 

Musie helps me to get better rhythm ) 
on the drums. Phillip Smith 


| have a long neck 
>. | have a flat back 
Right now music can help me be * My sides are curved 

; ». My voice is lower than you might 
mio;re popular because when | m in 
vited to a party 1 can play an instru expect 


( uv i ors 
ment and become i good part of the ‘ Although my ancestor were Tron 


) () st oO asters 
life of the party Bak Conn the rient, most ! my master 


have been from Spain 
Playing in the band gives me re 7. Many like me to accompany them 
sponsibility. | know [| must be there for a song or dance 
and no one can do it for me. John Van &. When beauties of the 17th century 
Belots French court had their portrait 


painted, they often held me = in 


| might bie i Violin teae her sore 
their hands 


day and play in the Grand Rapids P r 
) ere are ix Strings on me 
Symphony Or | might be a great sing 


er and be on TV. Varilyn Behrenwald 


10. Segovia ha introduced ome ill 
iround the world 
Music helps me to learn about hi 
Answer: 
HEIS poyu yp oy) ur Ayueyo 


lod ut ouertd 4) oy Xx i 1 apyins yy 


aay RI 
ae ante 





Musical Merry-Go-Round 


Music Mix Masters 


By Barbara Westgate 
Kighth Grade, Union High 


bach one is the name of a famous Composer 


|. olfwenag zaomrt 

2. berort humannse 

». dwiglu theonvebe 

| estpenh ostfer 

5. drachri gawern 

6. xelif ednsleoshnm 

7. zrnaf ojsfe ayhnd 
& onnajh achb 

9. zrnal etrep hubrets« 


10. orig tsarivnksi 


Answers: 
POO EASY! KEEP TRY 
ING! 


+ ¢+ 


M Dance . 
A Review Puzzle 
By Marty Lantinga 
Grade 8, Union High 
This puzzle will help you when you want 
to see how much you remember trom last 
yeur 
Ac rier 
1. Five parallel lines with their pace 


on which music is written 

1. The names of the short lines on 
which we write the pitehe not on the 
tall 

6. A sign that determines the names 
of the lines and spaces of the staff 


Down 


2. The note above sol 

4. A symbol used to lower a note a 
half step 

» Another name for the G clef 


LT} EL TT 


Answer to Puzzle on page 59 





(Please turn to page 59) 
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Choral Music for Christmas 1956 
HOLY MESSIAH — SATB ...........645. David Kozinski .25 
O JESU SO SWEET, O JESU SO MILD — SATB Philip Gordon .25 
JESUS’ CHRISTMAS LULLABY Walter Ehret -25 
(Bohemian Folk Song) — SSA ...... 


SUSANI (16th Century Carol) — SSA Philip Gordon .25 


THE STORY OF SILENT NIGHT 
by Marie Westervelt 


A Christmas Choral Program for Treble Voices with Descants 


Price 60c 














Copies sent on approval on request 
ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 








AMP Choral Music 


Recent Publications of Distinction 


CHARLES J. BEETZ 


Anist Kr yo. » Prats Ihe Lorp SAT, with Piano or Organ 


pir ent (A 4) 


FRANK CAMPBELL-WATSON 


OFrven TORIES FOR THE DAYS IN ADVENT (Latin & English) 
Ad Te Levavi (1 Unto Thee) SATB, a cappella (A 1) 
Deu tu Con (Wilt The Not Revive | © Lord) ATI 
i if (A ) 
bh Ly (1 l Hast Gi Unto J La ) SATB 
with Organ a (A ) 0 
Ave Maria ATH | | (A i) 


AVERY CLAFLIN 


LAMENT FoR APRIL 1 SAT, a cappella (A 216) 
JOHN GERRISH 

Pik FALCON SAT, a cappella (A 217) 0 
ALAN HOVHANESS 

Wity Has Titow ¢ Us Ors Motet for SATB, a cappella (A 205) 

Unro Tuer, O Gor Motet for SATB, a cappella (A 206) 

Keer Nor THo ILENCI Motet fe SAT, a cappella (A ) 

Praise Ye Tit Lorp Motet for SATH, a cappella (A ) 
LELAND B. SATEREN 

pet or AFAR FOR By ry ATR, a cappella (A ) 


NEW YORK PRO MUSICA ANTIQUA SERIES 
Joun V i Weep O Mine Ey SSI rrB 


Joun Wi ! ( A il i ippella 


Thom | oO (> ] Cy l SAT 


—Choruses for the Christmas Season 


ULYSSES KAY 
A Wai i Val All 
r (A ) 
I I (A ) 
‘ I { ) 
DAVID KRAFKHENBUEHI 
WELCOM Yuu AA List ippella (A ) 
WHA CHP AA PrBB Py (A ) 
I or aM : AA iB, a py 1 (A 213) 
A { lis SSAA PTB " 
(A } 











ASSOCIATED MUSIC PUBLISHERS, INC. 
1 West 47th Street, New York 36, N.Y. 








Teaching Technique 
(Continued from page 42) 


fidence must be built up gradually; 
it will not be secure enough other 
wise. And here is a way to avoid 
nerves before an audience: Let your 
young artist rehearse alone in the 
hall of the coming recital, at the very 
piano he will be using, both the day 
before the concert and on the day 
itself. He will get used to the new 
ness of the instrument to his ears 
and the feel of the hall. I will never 
forget my first recital, with the boom 
ing, frightening sounds of the bass 
assaulting my unaccustomed ears on 
an untried concert grand in a vast 
auditorium. Let your student know 
in advance what he will produce and 
he will play with ease. 

Let the parent give a short pre 
lesson test at home before you teach 
Having listened in at the previous 
lesson, he or she is somewhat equipped 
to check major points. The adult 
mind sees more clearly around prob 
lems of children, and the parent's 
help will aid the pupil, 

When the pupil is practising, a clock 
should be in the room to designate 
the end of work for the day. A child 
gets into a panic if left alone at the 
piano with time apparently drifting 
by and no one listening to him. His 
hour of work should be checked for 
time. Tell the parent to look in oc- 
casionally and say an _ encouraging 
word. The clock and the good word 
work wonders, | have found 

Play for your pupils. NOT their 
lesson. That should be their duty. But 
let them see their teacher in the role 
of performing artist. One piece now 
and then will do. Give them a chance 
to be close to a perfect playing of 
a beloved classic, to ask questions 
on it, to feel that they may arrive 
at the point you have reached 

Caution against overpractice. An 
uninterrupted hour is best and should 
be done immediately after school when 
the mind is open from exposure to 
lessons. Before a_ recital, the same 
hours should be observed and every- 
thing taken in stride to avoid last 


minule pani 


Composition Classes 


I use the regular devices to teach 


this subject, that is records, tape, 
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rouline composing of fugues, canons, 
rondos, etc. But | have added a few 
ideas of my own to stir the students 
to original creation. | allow them to 
build pieces oO! themes from great 
composers past and present. They are 
given a famous theme, then told to 
develop it (a) their own free way 
in the style of our day, atonally o1 
otherwise: (b) as though they were 
a student of the theme's compose! 
in his period, but not copying his 
plan ; (c) as though they were liv 
ing 100 years hence and had evolved 
new forms (they do some fancy guess 
ing here and come out with rare and 
bizarre effects); and (c) in a man 
ner to suggest the styles of past ceri 
turies but ending in the present har 
monic usage 

I also play @ few measures of a 
great piece, then stop sucdenly and 
ask to have it developed in a way 
entirely different from that of the 
composer, but as though he had done 
this new way 

I teach piano improvisation, and 
those who can do this are required 
to compose special pieces (a) at the 
piano without previous preparation 
and in front of the class; (b) to 
write this piece down, improve it 
play it again later from the written 
page; (¢) take the final measures of 
this piece and build another upon it 
to be played as above. Thus an in 
ventive pattern is forced upon the 
student and his creative genius broad 
ened 

I also encourage my pupils to write 
small pieces (a) for children in a 
low grade: (b) the same piece written 
with more difficulties for advanced 
players; (c) the same little composi 
tion written for concert performance 
by a great artist and full of technical 
fireworks 

As a result of these plans, and some 
others too extended for my purpose 
here, | have accomplished some for 
ward thrust in composition classes 
which I think may be used anvwhere 


with advantage 


For Conducting Classes 


I believe that the conductor in train 
ing should have i complete back 
ground olf organ iddition to some 
piano and the isual knowledge of 
string nd wind instruments, For at 


the orgar he play vith his hand 
feet, and head it ery real 


(Pl ase turn to page lM} 





The WM. KRATT 


MASTER KEY 


CHROMATIC PITCH INSTRUMENT 
Standard Pitch for the Musical World 
PREFERRED BY MUSIC DIRECTORS — 
PROFESSIONAL MUSICIANS —— TEACHERS 
AND STUDENTS 
13 hand-tuned special bronze reeds precision-tuned to 
A.440—tull chromatic scale. Heavily nickel-plated cover 
embossed notations top and bottom for easy selection 

of pitch note desired. Patented tone chambers. 

A sanitary all-blow circular pitch pipe embodying 
the most exacting requirements of director, teacher, 
student and professional musician 


@ ASK YOUR DEALER OR JOBBER FOR 
WM. KRATT CATALOG NO, 53M @ 
MADE IN AMERICA BY 


WM. KRATT CO. UNION, N. J. 


THE MASTER KEY 
CHROMATIC PITCH 


13° NOTES 
TUNED A-440 

3 MODELS 
MK1-Scale F to F 
MK2-Scale C to C 
MK3-Scale Eb to Eb 








MORE NEW PUBLICATIONS... from CARL FISCHER 


16 TOPNOTCH MARCHES FOR BAND BY 8 TOPNOTCH WRITERS! 


THE TOPNOTCHER 


FEATURING OUTSTANDING WORKS OF... 


TED MESANG J. J. RICHARDS 
FORREST L. BUCHTEL HAROLD M. JOHNSON 
J. C. OLIVADOTI CARI. FRANGKISER 

ED CHENETTE CLAIR W. JOHNSON 


Sixteen of the best, easy marches ever assembled under one cover! 
Outstanding contributions by prominent composers. Excellent material 
for all occasions, 

Separate parts, each 50 Conductor 2.00 
Band Directors! Send for Free 1st Bb Cornet Part, Dept. No, 40 


CAPTURES ALL THE SPIRIT OF CHRISTMAS! 








JOYOUS CAROLS 


For Two Part Chorus of Boys and/or Girls 
Arranged by 
MARY ELIZABETH WHITNER 


The reverence and spirit of Christmas are captured in this wide selec 
tion of appealing carols for young voices. A unique feature of the 
collection are suggestions for using ( 
with the voices 

0 4004 Price 75 


INTRODUCES THE INSTRUMENTS OF THE ORCHESTRA 


MELODY METHODS for PRE-INSTRUMENTS 


by Norma Perkins 


FOR SONG FLUTE, TONETTE, OCARINA, FIFE OR RECORDER — 
UNISON AND TWO PART. 


The fundamentals of notation and rhythm are interestingly presented 
This 24-page book, cartoon-illustrated by Burr Shafer is highlighted 
with workbook features 


0 4010 Price 50 


, Bb, and Bass Clef instruments 








62 COOPER SQUARE 
NEW YORK 3, N.Y. 


CARL FISCHER 


INC. 


BOSTON DALLAS 


CHICAGO LOS ANGELES 
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Outstanding Publications Teaching Technique 





















































(Continued from preceding page) 4 
a 
BAND READER be This tri performance goes on when 
Fee t 
on one is conducting as the feet execute 
‘ “st 
Elvin L. Freeman ee podium movements, tap varied time J 
and Maurice c. Whitney Ba while the hands are doing their beats. 
poo cues, expression gestures, and the head } 
The Band Reader provides elementary material to augment the study of any . 
eal sways or bows to indicate signals. I 
elementary method. All exercises and melodies are original, designed to sane ; | ; | hal h 
meet the immediate vocabulary of the student. (Twelve units emphasizing ee therefore have my class observe ballet ‘ 
harmonized as well as unison exercises and many solos for all instruments aa dancers with their symbolic gestures / 
with piano accompaniment.) Complete instrumentation is and poses and have found that this | 
Bs is most helpful. Then I combine organ 
“ss ¢ 
Po 
MARY MARTIN’S on playing, or piano, with ballet, stopping 
raat 
“PETER PAN OVERTURE” ne the action at intervals and asking for 
nee 
a remarks on the best method to con 
Arr. by Walter Beeler Poa 
Be tinue. All this integrates motion and 
3 
‘ an , ‘ cies sound in the minds of my students 
I've Gotta Crow, | Won't Grow Up, I'm Flying, Captain Hook's Waltz. = 
5 in a way not found otherwise. From 
SONG FOR TROMBONE * John Morrissey the general overall picture thus ob 
Solo for trombone or bass clef baritone with band accompaniment tained. | go to the partic ular and 
SCARF DANCE « Chaminade — Lang defined 
Scores are read through silently a 
WE THE PEOPLE ~- Concert Grand March * Bradley —Lang. 
number of times: they are then 
TRING orc hummed through; then played at the 
HESTRA piano. This sets the general melodic 
MELODYTIME * Long, Long Ago, Sweet and Low, My Bonnie, In the character of the material 
Gloaming and others Now every single instrumental part 
is read through horizontally and ver 
MORE MELODYTIME ~- To a Wild Rose, Beautiful Dreamer, Oh, tically; every measure is read separate 
Susanna, The Lost Chord and others ly forward and backward; all meas 
Both publications compiled and arranged by Michael Edwards for violin choir (Ist ures are playe d at piano forward and 
position) and up to tull string orchestra, Published for; Violin A, B, C, D, Viola, backward. also. There is no question 
Cello, String Bass and Teacher's Score (piano conductor) 
of content after that 
POPULAR SONGS FOR STRING ORCHESTRA ° Tenderly, Last comes expression dynamics 
Carolina Moon, Garden in the Rain, Anniversary Waltz and others. tempo, orchestral dimension and bal 
Arranged by Norman Sabor. Published for Violin A, B, C, Viola, Cello, String Bass ance counterpoint of choirs. reference 
and Teacher's Score (piano conductor) numbers and lette rs at top ol pages 
Memorization comes more quickly 
ilter these several steps and | re 
‘ quire some scores to be conducted 
NORMAN LUBOFF and his famous Columbia Recording Choir ; 
from memory, half-memory (that is 
presents a new series of Choral Works 
to read from score for awhile, then 
No 5625 TO AN ANCIENT PICTURE—SSATE Wo. 5627 EZEKIEL SAW DE WHEEL—SSATIOB close it and go on) and others read 
No. 6615* ~POOR LONESOME COWBOY —TIE8 Wo. 6616° —DONEY GAL~TIBB (solo voice) ’ 
entirely from the page. This way any 
Ne. 56278°*~ALL THROUGH THE WIGHT—SATE No. 546279°*-GO TO SLEEPY—SATTOB id 
(Opt. harp and vin. [or flute] Acc.) (Opt. harp and vin. [or flute} Acc.) contingency is anticipates 


As | said at the start of this ar 
ticle. this is the era of the tabloid 


No. 7703-OH MY LOVE--SSAA 


*As recorded in “SONGS OF THE WEST’ —Columbio C1657 


**As recorded in “SWEET DREAMS" —Columbia C1L6252 


technique New ways are appearing 
to streamline teaching in our field 
we must use every hint that life 


may give, augment it, and present 
PERCUSSION — Beginning Snare Drum Method by PAUL PRICE. 


our students with the result. | hope 
TROMBONE or Bass Clef Baritone — The ERNEST S. WILLIAMS that the rules suggested here, gained 
Method for Trombone or Bass Clef Baritone edited by Roger M. Smith. over a long period of teaching. may 


benefit our profession + 









CORNET (Trumpet) or Treble Clef Baritone — he ERNEST S. 
WILLIAMS Method for Cornet (Trumpet) or Treble Clef Baritone. 












if your all-serings Best 
method) classes have completed 


VIOLIN — Progressive Graded Technics for Violin by PAVEL L. 
BYTOVETSKI. 


Book One — write us concerning 
materials in advance of publica 
tion of Book Two. If you teach 


4 
} SEND FOR SAMPLE LITERATURE! 






strings, and have not seen Book 


One, write for FREE Full Score' 








EDWIN H MORRIS & COMPANY 


as wre al oieier. ese Ww VARITONE, INC., 545 Sth Ave., N.Y. 17 





RK 
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Music-Minded Moppets 


(Continued from page 317 NEW RELEASES FOR FALL, 1956 





probably pretty well stunted by such 
| t Lost ty nay ‘ oO e ( ® 
. ; ' : live for : - The Intermediate Book 
when we cal ! uy a mail-order ee 
guitar and learn to make noises like of 
{ the talent or the Saturday night 


Barn Dance heard over station YOW! 


: This child, all too often, is the type GU ‘ DE TO TH F BA fe D 


i that the neophyte reneral prac tithoner 

I in music education gets in his first b 

; teaching assignment. Not always: many Y 
rural and village schools have de Clarence Sawhill & Frank Erickson 
veloped = program in listening and 


performance that might put those in The second book of the band method is set up, primarily, as a 


larger systems to shame. But the teach series of progressive concert and program numbers. Also included 
er turn-over in small schools too fre are technical studies and harmonized exercises. 
quent) be ult gooe prise? set Request Sample Trumpet or Clarinet Book 
vram ein Curtaiied or abandones 
when the up-and-coming — instructor Instrumentation for Book | (Beginner) 
moves on to a larger system and his & Book Il (Intermediate) 
replacement i incompetent, insuffi Flute a (B C)) 
ciently trained, or dismayed by the Oboe Tuba ct 
lack of the facilities he enjoyed at th Bb Clarinet Bass Clarinet 
model school on his university campus Alto Saxophone Trumpet 

Pupils of this type cannot digest Tenor Saxophone Trombone 
the fare that Mr. Newcomer or Miss Baritone Saxophone Drums 
Perfectionist would have them relish Bassoon Eb Horn 
It takes time and patience, nay, guile Baritone (T. C.) F Horn 
and cunning, to eduate the tastes for Snadiestes’s titnenal 
the best in musical nourishment, We 
have all known music educators who All parts — 85c 
gave up a position o1 left) teaching 


Manual — $4.00 


altogether because they were unable 
lo cope with a ituation such as we 
have just deseribed NEW ORCHESTRA COLLECTIONS 

Without purporting to offer a sure 
fire remedy. or even claiming to pos ORCHESTRA-TIME by C. Paul Herfurth 


sess an impressive record of cures, | 
believe that the experienced teaches A collection of 12 very playable compositions, including I'll Take Ro- 
mew twe learned im bene fone eorien mance, Play To Me Gypsy, Greensleeves, and nine other Herfurth 
of trial-and-error « xperiments a few originals and arrangements. 
simple home remedic sO LO) spe ak. Parts, each: 85« Conductor: $1.50 
which may prove useful to the un lin: alii ions + See 
d 7 wedavn , o . ‘ , o Advanced Violin Fiute Eb Horns 
hay Py - : 7 h , ult ant} tin Violin A Oboe 1st Bh Trumpet 
to form new musical appetites among Violin B Ist Bb Clarinet Ind Bb Trumpet 
2nd Violin Ind Bb Clarinet Trombone (Baritone) 
a clientele of the kept il. the indif Viola Alto Saxophone Tube 
Cello (Bassoon) Tenor Saxophone Drums 
ferent, or the actively inimical 
First, if you can ‘catch them young ear 
mien ae eee ee THE YOUNG ORCHESTRA by Philip Gordon 
in first or second grades or even a 
little later, ther much hope. Prob A real beginner orchestra folio, with 12 very easy arrangements, in- 
ahie thaws in never a time of Ue ahs cluding The Surprise Symphony of Haydn, a Sonata by Mozart, Buffalo 
“ee ' Gals, and two |6th-Century dances. 
an individual could not with proper 
indoctrination, come to see beauty in Parts, each: 85c Full Score: $2.00 Piano: 85c 
. Ssi¢ pul the | , e i ‘ 
the classica. | I larger th mount Vielin A er es 
of musical trash the ubject has im Violin 6 Ist Bb Clarinet * Horns 
Viola 2nd Bb Clarinet Trombone (Barltone) 
bibed, the larger the amount of the Cello (Bassoon) Alto Saxophone Tube 
' Bass Tenor Saxophone Timpani 
antidote has to be The dosage, at any Flute Ist Bb Trumpet Percussion 


Ind Bb Trumpet 
age might be expre ed thusly . 


Bevin w he rever vou find the m | a4 Piano Conductor Score 
something rhythmic, not too long, and 


not too subtle. Remember that the 1 BQURNE, INC. 136 West 52nd St., New York 19, N.Y. 


(Pe ase furn te neal page } 
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MARCEL G. FRANK 
CHARLES F. BRYAN 
FLORA M. TODD 


FLORA M. TODD 
CHARLES F. BRYAN 


J. Fischer & Bro. 


—Introducing— 


New Choral Works 
SATB 


For You, O Democracy 


On the Banks of Allan 
Waters 

There Will Be Poetry 

Skip-To-M'Lou 


Who's Gonna Work For Me 


Glen Rock, N.J. 











For Your 
Chrustmas 
Program 


Christmas—lIts Carols, Customs and Legends 


A 


Here We Come A-Caroling 


S. A. B. Carols for Christmas 


Christmas Carolers’' Book in Song and Story 


The Treble Caroler 


Christmas Carols for Male Voices 


Noels with Descants 


4345 WABASH AVENUE 





Much fine Christmas music is included 
among Hall G&G McCreary Octavoas 
Well be elad to send you FREE miniatures 








4 Betler Mus 
CHICACO 5 


) 
Ls he 
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65 Cents 


60 Cents 


50 Cents 


65 Cents 


60 Cents 
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25 Cents 


50 Cents 
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Music-Minded“loppets 


(Continued from preceding page 


pseudo-hillbilly music the worst cases 


have fed upon does have rhythm, and, 
to uncritical ears, a tune So do the 
manufactured cowboy songs and _ the 
gospel songs. Exeruciating as most of 
these may be to the musician who 
takes a dim view of the juke box, they 
are enjoyable to the youngster—and 


who has never heard any 
the 
she 
must see to it that they hear something 
else and that most 
( unningly ( hosen. 


Folk 


the oldste I 
thing 


else 


And thereupon hangs 
secret of the teacher's procedure; 


a great de al else 


beginning. 
Reeord libraries such as the RCA Basi 
Library of folk 
dances such 


“Turkey 


selections. 


SOnUS good 


are a 


contain albums fine 
Songs of 
as ‘Jrish Washerwoman’ 


Straw . 


many countries 
and 
in the and similar 
Che record sets compiled to accompany 


basi 


your music textbook series will 
he another source of folk song and 
folk dance material. Some good record 
ings of authentic cowboy songs like 


‘Old Chisholm Trail’, ‘All Day on the 
Prairie’, and such material can hardly 
fail to interest even ‘that awful junior 
high age’ (I quote } 


From there, 


branch out to the tunes 
from ‘Oklahoma’, “Show Boat’, and 
Stephen Foster In the instrumental 
category, try Grofe’s ‘On the Trail’ 
from the Grand Canyon Suite, and 
Aaron Copland’s ‘Ballad of Billy the 
Kid’. Don’t forget to insinuate just in 
passing that all serious musicians are 


not defunet Europeans; that many are 
Ame rican 


that folk 


Intimate 


young, active, and exper 


menting: and 


to he 


music 1s not 


too that a 


le Spise d 


future composer may exist within the 
Leroy Anderson’s 
of ‘Chicken Reel’ 
imples of what can be done with famil 
iar folk-tunes. Plant the idea that such 
arrangements worth a 


We find that the 


approac h. starting with that device that 


class arrangements 


and others are ex 


are hearing 


too sugar-coated 


is anathema to many a musical intel 


lectual 


music that tells a story, is often 
successful lhe more sensational the 
story. the greater your chances of en- 
raging the interest 
lor background material on story 
musi Marguerite I House’s two 
volume set, ‘O Say, Can You Hear’ 
is a low-priced source book. Dukas’ 
| ‘Apprenti Sorcier has enough imita 
tive effects to enable even the least 


musical to enjoy the mishaps of the 


1956 

















appre ntice 
the 


the splashing of the water, 


rrowls of the broom, the 


menacing 

ominous theme announcing the master 
sorcerer. You may find that the chil 
dren visualize the scene in terms of the 


(shh!) hook or 


toons they are so 


com the color-car 
fond of seeing at the 


Let 


tools they al 


movies sO what 3 
the means of the 
ready he 


to keep them listening 


interpret 
new hy 


posse = 


important thing is 


MacDowell’s ‘Of a Tailor and a 
Bear. and Gounod’s “Funeral March 
of a Marionette’ seem pretty elemen 
tary to children who are used to heat 


ing symphonic literature but you may 
find 
undernourished children lapping them 
Don't be 


he surprised to your musically 


and calling 


up lor more 

afraid to try these on a sixth grade 
which has had litthe or no previous 
experience with classical music. From 


small beginnings come the great experi 


ences with fine music 


If you must begin with Sousa 


marches, do Dont throw out such 
old-hat) number is A Hunt in the 
Black Forest’. either. From these you 
can gradually branch out into” the 
} rer torm If adroitlhy done, con 
trasts such as Bach's ‘Arioso’ or “Air 
for the G String’ can be slipped into 
the musical diet at this point Don't 
do this howeve! until the sugar 
coated pill of descriptive musie ha 
stimulated the musical appetite to the 
point where something a little heavier 
ati hve relished 

Dont forget. either. that a knowl 
edu of the live ol the composers 
helps to make yur course of treatment 


to the 
love to hear of Havd: 
Mozart ext 


more interesting patients They 


s practi al joke s 
feats in hi 


iordinary 


childhood career as a traveling vi 
tuoso, and other human-interest storie 
that bring the composers within their 
realm of understanding. Lillian Bald 
win Young Listener series the 
W heeler-Deutscher eries ol hooks 
and such magazine i Young Key 
board. Junior hould be on the read 
ing table. Perhaps the room teacher 


will co-operate | riving book report 


eredit for musical books wed by 
the pupils 


revie 


Utilize the be elevision program 


a source of awakening interest in 


good concert (,00d radio program 
ind moving pictures containing = fine 
music should be plugged’ by the 
tea her too 

Educ 


Over finds that. as 
educational experts have reiterated for 
take the child 


ind work upward from 


fast children 


and OVeT cre 


years we must where 


find 
there It is 


we him 


amazing how 
will progress It is genuinely touching 


WwW ill 


rilisic 


to see how they eventually, reach 
the 


heen surrounded with so much of the 


out for good after having 


{ he ap and had 


It may be weeks, or months, before 
you begin to see a turn for the better, 
Don't despair It will come. One day 
youll find yourself being met by a 
reception committee as you alight 
from the bus Did you bring that 
record?” will be the greeting. Then 
happy day! then, my fellow peda 
vogue, youre IN! 

Yes, there are pupil those [ve 
had could be counted on my thumbs 

who would listen to nothing less 
than Prbezxkvy 19th Symphony, ot 


Double 


Trumpets 


a fifteenth Mass 
Choir, Organ Angel 
But in my particular corner of musical 
Heaven there is 
lamb that 
jukeboxes than 


century lor 


and 
more ove 

the 
hypothe tical 
hearken 


reyou ny 


one was saved from 


Ove} il 
already 


ninety-and-nine who 


when the shephe rd renders a double 
fugue for the quarter-tone se ale 

In the average musical flock, if the 
musical general practitioner is a wise 
one, the lost lamb is not irrevocably 
«0, and the other ninety-nine are in 
various stages of recovery from a slight 
touch of loco-weed contracted from 


cheap musi A voodly majority olf 
them will vro up into pretty wood 
musical mutton, given the right care 

lo summarize then: the treatment 
for musical malnutrition and/or indi 
vestion seems to be (1) Begin where 


you tind them. (2) Use copious feed 


ings of rhythmical music with an ob 
vious melody >) hx pose them to 
much musi beginning with program 
musi and working up to absolute 
musi (4) Continue the treatment 
be not weary in well-doing 

And lastly, but almost certainly the 
most important No be ginning is too 


humble, no case too hope le Dont be 
1 musical nob You may have to 
acrihiee ome carefully implanted 
model-school ideal but desperate 
cases call for ce perate re medies Lime 
patience yipathy ind sthe right 


ind diet 


most chron Cus 


Musico! # 


musical medication will con 


ill but the 


(ue I 


(Good luck. Mi 


ational Music Magazine 






September-October 1956 


A Dynamic Practice 
° and Performance Folio 
e@ for the Vouthtul Orchestral @ 


MEL-O-D-TIME 
ORCHESTRA FOLIO 


MEL-O-D-TIME 


ee 
ORCHESTRA FOLIO 


7 


By J. FREDERICK MULLER 


Orchestral music in a setting 
which dynamically encourages 
the widest range of student par- 
ticipation! . . . permits all mem- 
bers of the young orchestra, in 
spite of varying degrees of abil- 
ity to perform together with max 
imum effect. MEL-O-D-TIME Is 
unique in this aspect because it 
is scored within the reach of the 
young Instrumentalist, in a versa 
tile style, and also appeals toboth 
the listener and the performer! 


Contents 
SUNDAY MORNING 
WINTER FROLIC MARCH 
BAVARIAN WALTZ 
CANYON MARCH 
SKATING CAPERS WALTZ 
PIZZICATO TIME 
WOODSHED CONGA 
HEATHERLAND OVERTURE 
CEREMONIAL MARCH 
THE CONCERTMEISTER'’S SERENADE 


Full Instrumentation Available 


Each Book 85¢—Piano Part $1.25 
Conductor (Full Score) $2.50 


Send for FREE lat Violin Part 


THE BIG 3 MUSIC CORPORATION 


*-m P w 


Ave . 
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Sparkling, New Program Music 
For Every School Band! 


BAN D music 
"75°04 :10) 9) f 


a 
BAND MUSIC 


Arranged by 
C. PAUL HERFURTH 


DIVERSIFIED CONTENTS! Every 
thing for everyone in the School 
Band! Spirited marches, bright 


novelties, popular standards, 


festive highlights and distin 
guished band works. A dynamic, 
well-balanced list of selections 
which will be thoroughly enjoyed 


by the young band—enthusiasti 


cally received by the audience! 


Contents 


IT'S A MOST UNUSUAL DAY 
CARA MIA 
THE BERRY TREE 
CHORALE AND PRELUDE 
ZING ZING—ZOOM ZOOM 
LI'L LIZA, HAND ME MY CANE 
INDEPENDENCE 
FALLING LEAVES 
A CHRISTMAS HOLIDAY 
WALTZ MEDLEY 
CAPITOL CITY 
ATLANTIC FLIGHT 
AMERICAN PIONEERS 
SKYSWEEPER 


Full Instrumentation Available 


Each Book (Octavo Size) $1.00 
Conductor Score (Quarto Size) $2.50 


Send for FREE Bb Clarinet or Bt 


C) 
C) 
CG 
C) 
C) 
C) 
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C) 
C) 
C) 
C) 
C) 
C) 
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C) 
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C) 
C) 
C] 
Cj 
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C) 
C) 
0 
C) 
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Cornet Part 


THE BIG 3 MUSIC CORPORATION 


Sales Agent for Robbins Musi 
Leo Feist, Ine © Miller 
799 Seventh Avenue ° 
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Do You Want to Build an Organ? 


(Continued from page 21) 


tions. Then the 


into the organ 


nected them. On 


tudents installed these 


parts wired ind con 


of the students’ par 


ent with his 


helped tune the organ 


electric il troboscope desigened for 


tuning musical 


nstrument 
The project “Was 


and the 


Nove m 
worked be 
weekends. 


finish the organ by 


started in 
ber shop student 
alter 
and holidays to 
April. The organ 
, 000 solder 


na 
Lhe ready-built organ case 


lore and chool on 


parts included about 


connection 125 vacuum 


tub | mile of wire 


which 
irrived at the chool 


embled 


completely a 
i easier to handle Ih 
inded tained, var 
and rubbed the case 
beautiful hard 


ood hop cla 
til hed poli hed 
ind gave it a valnut 
yvood finns hi 

Lhe orvati now 


is housed in it 


finished and tuned 
traditional pipe organ 
ounds like 
hooked up 


ivailable 


port ible and 
1 pipe organ. It could be 
lo play porpee if they 
The organ eighs about 


ball-bearing 


miyve d 


wert 
] yf) pounds 
id | et on rollers It 


easily be Irom room to 
to building 


connecting ce 


ina building on the 


ment ramps and 


L hac organ i two 
key 
key 
ach of 


}'" ikin 4 


composed ol 
manual the well 
hoard the lower or great 
hoard plu the pedal board 
these three has eight 
which make 21 
tring flute 
ounds. The 
illow 


which will be purchased and installed 


upper OF 


ind 


stops 
stop ot issorted 


diapason and = reed 


( onsole also 


desien of the 


provision tor another manual 


Robes for Your Choir 


C) Robe Styles 


[ ] Swatches of material 


for fabric and color 


send [ ) We're interested in 
New Robes 

for C) Reconditioned, used, 

Robes 


catalog 6 ruipir Gown 


[-] Confirmation Robes 


C) Hove representative with 
samples, phone for ap 
pointment 


E.R. MOORE CoO. 
268 Norman Ave., Brooklyn 22, N.Y 
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when money is available 


system was 


The organ’s amplifying 


also made by the students. It consists 
of two high-fidelity amplifiers and four 
high-fidelity 


and two 15 inch 


speakers—two 12. inch 
which are mounted 
The 
15 inch speakers wer 


the Helix 


lar ge enough to 


in two walnut finished cabinets 


12 inch 


chosen for 


and 
because 

make the 
like a pipe 
speaker the 


and 


organ 
they are 
sound more 
the 


tome quality 
The larger 


the bass 


WwW hie h 


biever response vibra 


lion organ-wise, means lower 


Lone 


W he m very low 


i room on the 


notes are played in 


organ the entire room 

responds with sympathetic vibrations 
Now that the organ is completed the 

Christ 


mas pageant, plays, fashion show 


school plans to use it for its 
55 and 
music concerts, and hopes to feature 
i presentation of Mendelssohn's 
The organ made its 
debut at the Helix High School gradu 
ation exercises in June 


| he 


organ 


klijah next year 


school is most happy with the 
to Robert Rue. “The 
woodwind tones, which include oboes 
ind flutes, are most beautiful,’ he 


rdded + 


ace ording 


Great Organ 
G 
I 
HH 


Swell Organ 


Pedal Organ 





viola 


Lar Comprehensive and 
} 


violinists 


by Jay Spalding 

$1.50 postpaid 
VARITONE, INC. 
545 Sth Ave., N.Y. 17 
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Response via Stimulation 
Continued from page 39) 


but not enough intrinsic knowledge 
to make them confident in sharing 
their spirited conviction with others 

So, the first essential for the teach 
er of music who would wish to enter 
the lecture room already warmed by 
the curiosity of his students who 
would gain some of the joy of his 
knowledge, is to have re-delved into 
his own material to a deeper point 
and then to have made new discoveries 
and gained fresh insights 

The second essential for teacher 
student response 1s nol only to know 
the printed materials with which he 
has lived, but the human materials 
with which he is living and that are 
seated before him 

There is the tory of the Oxford 
professor vho always tipped his hat 
to every student he passed. Some 
thought 
asked for the reason he replied, “I 
never know when | am greeting the 


next Prime Minister of England.” 


him eccentric, but when 


Ten or fifteen years ago a shy and 
wistful young man was a student at 
U.C.L.A. Now his compositions are 
credited by some as the most signif 
icant of our generation, yet it was only 
with great effort that any could recall 
his features as a student. Few had 
perceived his inherent greatness dur 
ing his student days 

For many who now find teaching 
dull, the point of view expressed by the 
Oxford professor is an exciting one 
and were they to adopt its impli« a 
tions it might provide the means of 
changing failures to successes. At the 
elementary baal hool le vel. one who pos 
sesses imagination enough will then be 
teaching not only restless youngsters, 
humility, 


but with great respect, 


graciousness ind wit be teac hing 
another Justice Warren, Dwight Eisen 
hower, Arturo Toscanini, or more im 


portantly Mr and Mrs 


Potentialities of ¢ xpansion or greatnes 


Citizen 


at the fingertips of any teacher is the 
jewel ol pricele = value that is every 
teachers fortune 


(Please turn to next page ) 





TEACH YOUR MUSIC THEORY AS 
INTEGRATED MUSIC — YOUR 
CONDUCTING CLASSES WITH 
ERROR DETECTION AIDS 


Harlan W 
Peit an Professor of My ' State Norma 
versity ¢ Nor Ave., Normal, Illino 
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To be published this Fall, a new operetta — 


TOM SAWYER 


A Musical Play in One Act and Seven Scenes 
by 
JONATHAN ELKUS 


) i t t t ma i be 7 { med | rn ! i xed grou 


i i cx led 3 i and { the xteen ‘ f mbers 
t f the cast 


Complete Vocal Score, $2.75 
Libretto, 75 cents 


THE H. W. GRAY CO., 1596. se st. NEW YORK 17, N. Y. 


Agents for Novello & Co., Ltd. 
GRAY-NOVELLO 
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IPS BAND READER 


Od Maslow 
Young Eandy 


by (OVING CHEVETTE 






The “FOX BAND READER 
of OLD MASTERS for 
YOUNG BANDS” has been 
designed to meet the 
following needs: 





1. Provide for the first year band a lit 


erature that will develop musical taste. 


2. This literature has been arranged to 
stay within a limited range, keys, meters, 
rhythms, dynamics and articulation, so that students with a year or less 
of instrument study can play together. 


The album provides band material of the highest musical worth—much of it chosen 
from the choral field, which lends itself beautifully to performance on wind instru 
ments, because of its natural phrasing, breathing and melodic line 


Although the requirements are simple, the music is of such value that even more 
advanced groups will find enjoyment in using the album as encore or sight 
reading material. 


CONTENTS 


WRITTEN TONAL RANGE OF INSTRUMENTS 
KEYS, METERS, RHYTHMS, DYNAMICS AND ARTICULATION 


SCALE TUNE-UP CHORALES Irving Cheyette 


1. PUZZLE CANON F. J. Haydn 
ROUND ON THE SCALE T. Goodban 
3 ADORAMUS Te (Christmas Anthem) G. P. Palestrina 
4 CHRISTMAS CHORALE J. $. Bach 
5 SARABANDE (Baroque Dance) G. F. Handel 
6 BOURREE (Baroque Dance) G. L. Gregori 
7 INVOCATION D. $. Bortniansky 
8 IPHIGENIA IN TAURUS (March Chorus) C. W.R. von Gluck 
9 ARIA W. A. Mozart 
10 MOONLIGHT SONATA (Minvetto) L. van Beethoven, Op. 27 
11 MARTHA (Aria) F. von Flotow 
12 THE WATER CARRIERS (Aria) L. Cherubini 
13 RHAPSODIE IN E> (Theme) J. Brahms 
14 DIE MEISTERSINGER (Chorale) R. Wagner 
15 HAENSEL AND GRETEL (Prayer) E. Humperdinck 
1 EMPEROR WALTZES (Themes) J. Strauss 
17 VIENNESE REFRAIN (Old Viennese Melody) arr, Irving Cheyette 
18. LET'S GO MARCHING HOME (Based on Themes by Sousa 
and Bishop) Arr. Irving Cheyette 


Each Part—60c; Conductor—$2.50 


Our * 


Send for Specimen First Cornet Part 
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The Music Magazine 
That Covers the Field 


Most ¢ omprehensively 


EDUCATIONAI 
FRESH 
INFORMATIVE 
LIVELY 
AUTHORITATIVE 
STIMULATING 


An entertaining supplemental aid 


for music educators, supervisors, 


students, performing artists and 


interested 


anyone ith) ryvusic 
Ten issues a year Monthly Sept to 
April and Bi-Monthly for May-June 


ind July-August 


| Year 


43 
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Kesponse via Stimulation 


Continued from prece 


Real 


her i 


music cannot come mito beime 


lacks this basi 
potentials ot those 


eonductor 


ensitivity to the 


ho would re pond to his direction 
One reat choral conductor learned 
ti le the hard i\ In envagineg 
nver or i prot ional basis his 
ittitude im ¢ tine Aa | im paying 
you good money. You have been select 
ed for your good voice Now per 
horm It was not until he came to 
k it? hi Praoup i per {itis i well 
is musicians that he was able to per 
leet hi dorious instrument of song 

Schweitzer has taught us many les 
ons about respect for the individual 
hollowing hi lecture at Aspen a lew 
summers avo. the crowd milled about 
him to pot ik to him personally Sine 


elderly those in 


he wa an man 

charge tried to dissuade him from the 
ordeal. He replied Das ist) mein 
Phlicht That is my duty.’) The 
per onal word to each was undoubted 
ly more cherished than his entire lee 
ture on Goethe 


he Sporise 


Should 


Put irticle is entitled 


via the Gift of Stimulation.” 


my 


e always expect an immediate re 
vonse? Isn't it very often a delayed 
me, probably for a good reason? We 
must be patient and remember that 
the immediate response which warm 
our heart in some instances simply 
1 surface appreciation or reaction to 
r idea hereas if our stimulation 
ha Lene prolound at ha reached a 
Leverpoe ind more lasting stratum on 
hich I ill continue lo develop 


the inherent duty 
teacher to try to 


red-blooded Tt 


of the prolessor o1 


pucker warm 
prorise i early I pros ible Phat re 
ponse can be of two nature it ear 
I n agreement with us or it can be 
entirety divergent ut the resporise 
ithe the important element 
Like those who helped in the ho 
| i one must ht to the inne 
hind where rohit hia heen hlocked 
mv blinded But thre thilitv to. restore 
i I rye vith the lirst hock 
ive | may take succeed ive 
tlmost nuclear treneth to aw iker 
he first ob tile 
bor the who have the ability to 
ponse immediately, affirmatively o1 
negatively more power to them. Let 
them tell u let them show us: and 
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FAN-FA-RADES 
For Band 


(Quick-Step Size) 


Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 


8 brilliant fanfares from the 20th 
Century-Fox film production 
“PRINCE VALIANT." 





i 


ran Th Rants 
FULL BAND 


<i $3.00 


A BAND-0-RAMA 


of FANFARES 
and PLAY-OFFS 


(Quick-Step Size) 


Composed and Arranged by 
CHARLES HATHAWAY 


A line-up of 12 colorful fanfares 


and play-offs—from stately fan 
fares to swing play-offs! 


FULL BAND 


$3.00 
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for the ( ire most rateful bor two-way road of stimulus and FESPOrpse 
those I re slower. give us strength becomes direct mmediate and 
to make the timuli so strong that the turnish.” This is a must Phe stimu TIME TESTED METHODS 
’ 
ellect « ! never bye broken until asre lator become the responder and Vice STUDIES 
sult hieved versa, Here the channels between the AND US RS 
For those of vou who are seekin two must be full of empathy Vhe for WOODWINDS 
in immediate response the story of inderstandin ol the composition by fron beginn - 
1 DORI ers 
the 7 che mav strike i sympathetic both the conductor and performet Is , 
; 0 advanced 
chord, | erious mood one said the first premise of a good production : 
I have a new theory for the decline the second premise Is the understand Students 
and fall of religion. It is not due to ‘ne by the conductor of those who are 
science or communism but to the faces i i k led 
verlorr ’ Wo ! nov v 
in the congregation. All too often they ta setae si = adheres Flute 
congeal the preacher and freeze the ind psychology are team-mates Ph BROOKE, A 
genial currents of his soul. The faces teacher well-grounded in his” field : 
Modern Method—-A pr s § 
: ode etho comprehensive wor nce 
in Mrs. Jarley’s wax works are far knowing what it take to elicit are ont help - beginner in tone production and 
“a . . . ac = s ‘ ntrot Advance yradually to exerc P for 
more animated and = vivacious. ome ponse a tudent the student advanced musicia 
times IL feel as helpless as an early Book 2.2! Book 1i—$2 50 
Christian martyr being thrown to the @evouring the work with his teacher il ideal laa 
lions. But, alas, they do not eat me following his leadership-—both work RARG-Gtsat, § 
40 Caprice U/ » 
and thus put me out of my misery, hand-in-hand toward reproducing the hey om 91.90 
; a ! he REICHERT, M. A. 
they just stare. It is a bovine stare. And compose! creation and fulfilling the Sains Wilhe, Manal an a oO 
not from contented cows either! They Six Etud 4 0 ‘ , ' ; ' 
look agree intended = funetio of music in’ the , = P 1.00 
cerh hore « earn 1. 
x 
{ { natel } } : orld, the uplilting of the hearts of RAM, OF 
niortunately. a with that conere Three Duet Or 10 150 
; Three Gran \ meertants. Op. @ 5 
ratior our emotion ind thoughts are ahd = " F 4.90 
sometime hidden behind a mask. If Phe technique which stimulate are 
lister 1} R not generally overt. Loudness of voies 
you are istener ane Mave @eaction cl 
arinet 
even in contra-position to the speaker and bigness of esture do not truly 
thought trv to express them in.some vinbolize authority Authority is a KLOSE, H 
| Clarinet Method Revised by jan William 
manner either to give encouragement reflection ol ribet trength and rm Lontair i material of original edition olo 
. by eminent composer nd an excellent et f 
or at least to suggest you are more OuUres Lacking hese, outer symbol tucies by C. Rose. Carefully edited and 
than a crave mage in Statuary Hall are unconvincing. tending to enervate " hana $2.5¢ Part 2--$3.00 
But as a teacher, do not fail to re others rather than energize them, to Complete—35.00 
BETTONEY-BAERMANN CLARINET 
ognize the fact that underneath those yveaken rather than to awaken them METHOD 
so-called hovine tares” (if yout Be informed; encounter problem Acknowledged by Arinetists to be the most 
thorough ever writter Required material for 
though ere of reat import) you creatively be contagious im spirit many senior college classe 
Part 1 and $3.25 Part 3—$?2 50 
mav be moving the Rock of Gibraltar open the tlood-gates to stimuli on the Part 4—$2.00 Par 
Complet +0U 
vithout seemit to have disturbed a opposite side of the podium and desk BLANCOU, V 
nol na he patient; be humbly recepuve by 40 ~~ from works of Maza 
n two book , 1 Oo 
maductor of an ensemble the ratefully re prortisive + KLOSE, H 
Daily Exercise 
Studies in Style and Technique 0 
Etudes Melodique Op 
Revised by W. R_ Tenney 
STARK, ® 
24 Studie ' 7 key Or i) 
24 Virtu Studies, Op. 51 
WIEDEMANN, Lt 
Bassoon 
WEISSENBORN, j 
E raft Method (N Enlarged ¢ 
hoaecag manships cludes work f Milde, Almenraede 
é FLORADANE F 1 Weissenbor Gras tud 
t life “SYL-MER”*, : 
@Ssure water repel), t . MILDE, L 
; wrink A tins : / Concert Studie j ‘ 
DURACORD |, 8 talogue a — 
Offi-ia A se ser y "Quests received Copies will be sent to qualified teachers 
f yours today “ tat ery. Write on 30 days approval 
WRITE FOR FREE ATA 
GEORGE 
EVANS « 
100 fists a, OO Oe ™~ Co., Inc. 
Cundy-BETTONEY Co., Inc. 
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Golden Baton 
Book 
Gp” 


ft) 





One book—chockful of 
hits, formations, ideas 


for many band shows 


All these swell tunes— 
THE GOLDEN BATON 

AUTUMN LEAVES 

LULLABY OF BIRDLAND 

HOT DIGGITY 


MAIN TITLE THEME 
The Man With The Golder Arm) 


GLENDORA 

MARCH IN B° BLUES 

NIGHT TRAIN 

OPEN UP YOUR HEART 

MR. TOUCHDOWN, U.S.A 
Arrangements by YODER BEELER 
NELSON, CASE, GASS, et« 

Field Formations included in Conductor 

Book 


FULL BAND INSTRUMENTATION 
Parts 5Ce each Conductor |.50 


“Elementary Concert 
Band Book 


A Treasure of Good Practical Music 
A Pleasure to Play With Your Bands 


Greensleeves, Peter Pan 
Overture, | Believe, The Happy Carouse! 
Tennessee Waltz, Swedish Rhapsody, Cin 
derella Overture, Ballad-of Davy Crockett 
Mister Peepers, Huckleberry Finn, Mid 
night Bells, The Old Refrain 


Full Band Instrumentation 


Parts 73« each Cenductor 1.50 
Ideal compact terrific music buy for 
massed bands festivals field concert 


Effectively styled for massed choruses and 
bands. Arranged by J. A. Finnegan 
Contents: Fanfare Battle Hymn of The 
Republic, Vilia, Praise Ye The Father, Pop 
Goes The Weasel, ete 


Easy-to-read card 
Published for Full Band 


Parts only 20¢ each Conductor 1.00 
Cherus part 20« 

BAN DIRECTORS t ally f A 

upply of Free Condy Book 


Hansen Publications, Inc. 
119 W. S7th St., New York 19, N.Y 











Qualified Music Teacher 
(Continued from page &) 


prepare music teachers are perhaps 
best fitted to determine those needs 
Such a process rather than the adop 
tion of any standard curriculum pat 
tern, incidentally fosters a more vital 
approach to the business of creating 
the program which will insure those 


outcomes 


In view of the multiplicity of be 
haviors which might contribute to suc 
cessful music teaching, only those 
deemed valid* and of central impor 
tance can form objectives of the cur 
riculum. For example, skill in trans 
po mv by clef Is a COuUTSe atin: it con 
tributes to more fundamental skills in 
sight reading, performance and ar 


ranviny 


Vusical competencies, OL first eon 
cern to the music teacher are his basic 
qualitte s ol musi ianship Does he seek 
the opportunity to hear all types of 
good music; or is he narrow in his 
outlook, avoiding exposure to certain 
kinds or styles of composition ¢ Does 
he appreciate the implications in the 
work of noted performers, composers, 
conductors, music educators, and edu 
cational researchers? Can he himself 
respond deeply to music or has he for 
votten there is anything to do but dis 
sect it? Does he appreciate the value 
of music in peaple’s lives whit h 
forms the basis of his profession—or 
doe he conform to the practice of 
talent selection and mechanistic teach 


, 
ine 


The music teacher possesses other 
fundamental qualities He is aware of 
historical circumstances connected with 
the music which he uses. He compre 
hends the construction «nd organiza 
tion of the music which he hears, 
which is the primary goal of theoreti 
cal training. He inte rprets musi effec 
tively, being trained in the various 
ispects of style and usage. Since he 
is constantly engaged in performing 
Or iff cout hing others in performance 
the music teacher reads musi rapidly 
and accurately In addition, he per 
forms by ear, free of utter dependence 
upon the printed SCOTE Then too, the 
music teacher memorizes music readi 


ly retaining something each time he 


Selected 
(Shristmas 
Wlaterials 


OCTAVO 


N * The Little Jesus Came 
To Town 2 
by Will James. #2124 SATB 
For SSA #4064, 15¢ this is a 
E best seller. Easy 





* Jesus, Babe of Bethlehem. 20 
W by Henry Overley. #2146 SATB 


Melodious anthem-carol. Easy 


* Other Leading Aeolian Choruses 


Carillon 

by Marie Briel #4024 SSA .15 
Love Came Down At Christmas 

by Leo Sowerby #2054 SATB .20 


(SSA # 4046, 15c) 
Rise Up, Shepherd, An’ Foller 
SATB .20 
by Emil Soderstrom. #2117 a cappella 
Sleep, Holy Babe SSAATT BB .20 
by Theo. F. Ganschow #2042 a cap 


Sussex Carol #2118 SSATB .20 
by Irwin Fischer (SSA-#34071, 15c) 
Three Kings Once Lived SATB .20 


by Cowen-Ca'ahan #2108 
if ( te List ' y 


al S 





CANTATAS 


Christmas Oratorio Wan Hulse $1.25 

Blends classic with modern in por 
traying the Prophecy, Fulfillment and 
Adoration For Narrator, Soprano, 
Mezzo, Tenor and Baritone soli; Mixed 


Chorus and children’s Choir. Difficult 
The King and The Star Noble Cain A 
kasy, melodious. Legendary text. For 
school or junior choir S.A.B. arr. .50 
King of Kings Daniel Protheroe .75 
Joyous, easy-med. Christmas hymns 


and scriptural text. Mixed Chorus, 
SATB soli 





CAROLS 


The Christmas Caroler 25 
Thirty-two traditional best-loved car 
ols expertly edited, arranged and col 
lected by Frank Cookson. 
Noels Carols only, .60 
Gift Edition, Cloth Bound 2.00 
Over 100 carols collected and arranged 
by Marx G Anne Oberndorfer Hand 
some red cover, with black, silver em 
bossed 
I 


} Ms t 


H. T. FirzSimons Company 
H. T. FitzSimons Co. pa 
lept. I 
615 N. LaSalle, Chicago 10, Il 
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22PPPP3Spepe 
For Those Who Want 
The Real Thing 


In Band Marches! 


MARCH-0-RAMA 
BAND BOOK 


Rr) me CONT OR Hm 
10 hema aoe | te teh mY 


pbrnangcd by , 
TED MESANG 


MARCH-O-RAMA is a genu- 
ine march folio — entire con- 
tents consists of band selections 
originally written as marches! 
15 magnificent selections ideal 
for street marches and any fes- 
tive occasion which requires the 
true spirit and sound of the 
marching band! 


Contents ‘ 
EXPEDITION y 
THEY'RE OFF 
PATHFINDER 
THE WINNER 
BLAZE AWAY 

HERE THEY COME 
ANCHORS AWEIGH 
TAKE THE HIGH GROUND 
THE HOME TOWN BAND 
THE GREAT DIVIDE 
LOVE AND GLORY 
UNCLE SAMMY 
YANKEE GRIT 
MAGNIFICENT 
THE LINE-UP y 
' 


Full Instrumentation Available 


Each Book 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clar 


THE BIG 3 MUSIC CORPORATION - 





net or Bb Cornet Part 





Sales Agent for Robbins Mus \< 


eo Feist n om er Mus Corporatio 


AL . New York > WN o¥ 
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conducts, performs or listens to a prece 
of music. 

As to performance, it would be well 
teacher were advanced in 
fields; but it 


pertorm 


if the music 
several 
tant he 


is quite impor! 
competently in at 
difficult to 
foster in student performance the sub 
tleties 


least one medium. It is 
which one has never 
Beyond this, the teacher should 
perform flexibly with others, for this 


expe rl 


is a natural concomitant of teaching 
He must understand the principles of 
voce production whether or not he is 
an accomplished vocalist, because of 
the fundamental nature of vocal prob 


Finally 


the principles of tone production and 


lems he needs to understand 


technique of the various instruments: 
performing skill may be concentrated 
but understanding of piano, string 


should he broad 


Tea hing compe lencies 


and band instrument 


The suecess 


ful music teacher needs several abili 


ties beyond those inherently musical 
He must plan and direct fearning situ 
ations, which task certainly implies a 
working set of principles and objec 
tives. He must use effective methods of 
teaching and choose the most appro 
priate musical materials for the situ 
ation at hand. As a teacher, he 


conduct effectively 


must 
for this is a teach 
ing technique Occasions will also arise 
when he must arrange music for vari 


us combinations published 


since 


nusic is not always at hand in the 


proper form for every musical affair 


An understanding of the principles ol 
instrument construction, care, and re 
pair is of importance to every tea her 

who may need to buy, sell. appraise 
tune, adjust, and care for instruments 
as well as instruct his pupils in these 
matters 

Other qualitic almost 


scem ayo 


matic The music teacher must per 
ceive ways to improve his teaching; 
his operations can not remain stati 


in the faces of changes in his students 
in society, and in educational theory 
He will conserve human and material 
avoiding 


chase and handling 


isting upon the nece 


resources thoughtless pur 


ol property, yet in 
ary facilities for 
the education of useful and 


happy 
eitizen The teacher ill re pect the 
idual 


tudent 1s a separ 


dignity ot the ind learner 
knowing that each 
ite problem and not mere raw ma 

organization 


will know 
and qualifi 


terial for a musical 


Skilled in self-« 


his professional capar li¢ 


(Phi as¢ 


tluation. he 


furn to next page 


A NEW 
FRED WARING PRESENTATION 
FOR CHRISTMAS 


by ROY RINGWALD 
A Nativity Cycle for Mixed Voices (SAB) 





The custom of setting up a Creche, or 
Crib, to represent the Nativity scene be 
gan with St. Francis of Assisi in 1223. In 
the hilly above the little Italian town of 
Grecoio, this cheerful, singing saint ar 


ranged a depiction of the participants 
Thus 


was reborn the even more ancient tra 
dition 


in the lorious Christmas story 


of illustrating the Gospel narra 
tive with tableaux accompanied by song 
a happy custom that continues today 
in’ Church and school throughout the 
world 
In words and music of great tender 
ness and beauty, Roy Ringwald has 
described The Christmas Crib in 
nine short pieces telling of the Sta 
ble, Star, Animals, Angels, Shep 
herds, Wise Men, Joseph, Mary, 
and The Infant Jesus 


[his fine work includes an optional 
narrative and tableaux instructions 
Where “live” tableaux are not prac 
ticable, full colored slides—prepared 
especially for The Christmas Crib 
are available for projection. 


Although composed for SAB cho- 
rus, the texture of the music is such 


that 7 /e 


sung effectively by junior and senior 


Christmas Crib may be 


choruses or adult mixed choirs by 
judicious assignment of the voice 


parts 


Performance time: music only—ap 
proximately 6 minutes; with narra 


tion—&'2 minutes 


THE CHRISTMAS CRIB—SAB: 50c 
Complete Set of 
9 colored slides: $6.00 


Write for special folder “fred Waring s 
Program Suggestions for Christy 


Shawnee Fess int. 


Delaware Water Gap, Pennsylvania 

















AS ee ~ i My 
Ne c 


OF CHRISTMAS r 


ADAPTED AS A MUSICAL PLAYLET IN PANTOMIME, SONG AND DANCE 
Music by Edna Buttolph, Pantomime and Narration by Charlotte Perry 





— 
ThE TWELVE DAYS 
OF ChRISTMAS 


“* . 







The “TWELVE DAYS OF CHRISTMAS” is an ancient 


English Song originally planned to keep the twelve 


Arve Pia 


days between Christmas and Epiphany, December 
EOWA G Pt rrower 25 to January 6, a happy season It can be pre 


4 “ sented by any number of children between the ages 
NARLAITTER PERRY 





of six and sixteen Delightfully enticing easy 
‘ 
we ” to stage wonderful as a project for large or 
{ small groups 
. TH H 
y Pt 
, 
ae a 








he Wilh CHARACTERS 





Narrator (the only specker) Six Geese A-Laying 

The Lord and the lady Seven Swans A- Swimming 
Page (a part full of opportunities) Eight Maids A Milking 

One Partridge Nine Ladies Dancing 

Two Turtle Doves Ten lords A-Leaping 

Three French Hens Eleven Pipers Piping 

Four Coily Birds Twelve Drummers Drumming 


Five Gold Rinas 
Price 75 Cents 


Send for Our FREE Circular Giving Synopsis of CHRISTMAS, 
Hallowe'en and THANKSGIVING Operettas and Cantatas 


THE WILLIS MUSIC CO. 


124 EAST FOURTH STREET CINCINNATI 1, OHIO 


IMPROVE 
YOUR 
BAND and 
ORCHESTRA 
RECITALS 


ichell 
PORTABLE 


FOLDING STANDS 


EFFECT BETTER DISCIPLINE, 
APPEARANCE, PERFORMANCE 
and DIRECTOR CONTROL 


U shaped, multi-level band stands al 



















low unobstructed vision of musicians, di 


rector and audience. Group performances 


show better and have more Audience 

Appeal Band stands are composed of ONE UNIT | 

easy to handle units with strong 4° «x 8° SET-UP i}, 
Fir plywood tops and rigid tubular steel ’ 


folding legs, available in ] 2 } or 4 


elevations in heights of 8”, 16”, 24” and * QUICK SET-UP or REMOVAL 
42 Complete band stand shown stores ae STRONG, RIGID, SAFE 


in @ space onl 4’ « 8 « 6 high 
% LEGS FOLD UNDER FOR 
STORAGE IN SMALL SPACE 


*% SAVE TIME AND LABOR 


Write for detailed information 


MITCHELL MFG. CO. 


2742 S$. 34th Street, Milwaukee 46, Wis. 


MANUFACTURERS OF FOLOING STAGES BAND AND CHORAL STANDS AND FOLO-O-LEG TABLES 
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Qualified Music Teacher 


(Continued from preceding page} 
cations. He will maintain contact and 
association with his fellow music 
teachers, thus assisting in and proht 
ing from any general professional ad 
Vance 

Social competencies. It’ might be 
thought that one who possesses all of 


the above qualifications in large meas 


ure must become a successful music 
teacher. This can not be so. for there 
ire factors ol a personal or social na 
ture which often defeat our most out 
standing teaching graduates. Certain 
abilit es are de veloped both in and oul 
of school, as a common cultural neces 
sity. This process, called general edu 
cation, must needs spread so widely 
that particular behaviors, crucial to 
the music teacher. are often not fully 
achieved, It is our belief that actual 
musical activities—-such as planning 
and = staging concerts, operas, and 
tours——can be planned with these ob 
jectives in mind 

The music teacher adapts to local 
customs without bowing to them. He 
ilso participates in the general life of 
the community rather than expecting 
the community to come to him. Be 
cause of the unusual comple xity of his 
iffairs, he must foresee his problems 
ind plan ahead. He will promote his 
interests vigorously, being salesman 
for a worthy product His many tasks 
vill be executed with dispatch Realiz 
ing that he is part of a joint undet 
taking the music teacher will work 
cooperatively with his associate The 
uccessful music teacher will under 
tand the role of his music program 
vithin the social and educational sy 
tem He will possess the important 
ibility to appraist those forces which 
vould aid or thwart his endeavor 

Sines music is entwined with 
many societal functions. the teacher 


must be a leader in the best sense of 


the vord: he needs conhdence 1 Se Tse 
of fitness, and a command of crowd 
psychology on many public occasion 

He must take care to deal ethically 
with other in view of the ease with 
vhich the boundaries can be over 
tepped in hi profession Also. he 
tuse of the competitive aspect and 
open nature of much of his work. the 
teacher will do well who resp cl the 
endeavors of hi issociales in music 


ind other fields. Finally. the suecess 
ful music teacher will accept and value 


his role: he may be underpaid and 
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unsung, but he should apprehend this 


possibility before he is committed to 
teach 
Implications 
Having 
qualified musi 
ask how this 
duced: it is plain that the usual meth 
ods will not suffice 


approa hed in the student's 


for teacher preparation 


read this definition of the 


teacher, one may well 


paragon is to be pro 
If tit h objectives 
are to he 
four Veal college program a long look 


must be taken at various possibilities 


One of the cornerstones of education 
is the theory that a particular sort of 
behavior may bys induced in an indi 
vidual through the 


lar kinds of 


agency of parti u 


experiences Thus, if we 


wish the student to know music of all 
styles and periods, we must give him 
opportunity to survey the many varie 


ties of 


familiarity 


music, to establish complete 


with certain compositions 


and to structure and apply the result 


ing understanding Content. method 


nd materials can be planned so as lo 
la or this proce 


Such experience is we have just 


mentioned transcend subject) bound 


vecurring in every branch of the 


ari 
program. Indeed. reshuffling course 
names and credit allowances accom 
plishes little, since the real curriculum 


and beyond these catalog 


In thi 


COUTTS. 


occurs above 


requirements the view 


certain constitute sepa 
ate and distinet diseiplines is unten 
able 

The 


oOrvanize d bod ts 


issimilation by the student of 
of fact and opinion 


chronologically unfolded and presented 


in the form of legalistic prool, is nol 
in effective means of producing quali 
hed musi teacher Subject matter 
must be introduced as useful in partic 
ular ituations which engage the stu 
dent effort Only in this way can 
true behavioral change bye accom 
plished 

It follo tha tudent progress 1 
not measured by relative degree ol 
subject matter mastery The changing 
behavioral pattern} the clue ‘to evalu 


ilior One find thi 


not im @asy 


way to determine mark hut it is the 
only y to ! ire that the tudent 
ork sard |} ming a qualified 
teache ither than a walking encyclo 
pedia 

\ matter of fact. this concept ol 
musi eacher education raises many 

ies. It is believed, nevertheless, that 
1 true definition of the qualified music 
le he comprehended in the com 


.e have listed rh the etual 


Educational Music 


skills 


“ hic h he 


knowledges and understandings, 


attitudes and appreciations 


needs in discharging his responsibili 


philosophy 


plan 


a rigid 
the fact 


lac k ol 


underscores 


‘| his very 


however, 


that the prospective teat her need not 


stand 


ties. These obviously comprise the — be subjected to the traditional 
natural objectives of his program of — ardized curriculum, # 
preparation; in turn, they guide the 

manner in which that program ts to he Beginners don't need Strade, bul 


carried out. The actual pattern of ob 


jectives and the form of the training 
program will differ in) the various 
institutions training music teachers; 


this is because each musi department 


serves a different area and a certain 


Ly pe of student. and develops a unique 


USE 


@ Set up 
Speedily 


Instantly 
@ Store 
Compactly 





Band, Orchestra, 
Portable Stages 


Chorus, 
Wenger makes risers for any 


or Combination Risers — 


size group. . .any stage or rehearsal room. New 
All Bolted Construction, Shaper cut (rounded) edges, 
and other features 


Write for FREE catalog, layout and low prices. 
WENGER Music Equipment Co. 


12 Wenger Bidg Owatonna, Minnesota 





Wenger 


@ Take down 


their violins-vlolas-cellos basses 


are never right uniess they re 


the right SIZE; unless they 
speak easy sing clear, em! 
(AND') stay in tune (That 
right, stay in tune!) For full de 
tails, write the name of this publt 
cation above your signature on a 


post card. Do it now 


VARITONE,INC., 545 Sth Ave., N.Y. 17 





RISERS 


Folds 
than 


down smaller 
any other 
riser 





* _ 
oa 
. 
Stores “ 
Compactly . 





Easy - to - Set - up, 
easy to move and store 


4 


Exclusive Wenger ‘‘down- 
the-middie”’ old cuts 
storage space in half Band Orchestra or 


Seated Chorus Riser 








PITTS 


Republic. 


festivals. 


Boston 


Chicago 6 Atlanta 3 


San Francisco 3 








New materials for 


Music Makers 


GLENN WATTERS 


FOR FESTIVAL USE —— Orchestra and Band ac- 
companiments now available for the follow- 
ing numbers from this gay songbook: Line Up! 
Count Off!, The Holy City, Battle Hymn of the 


These will be loaned to schools using MUSIC 
MAKERS in class lots, for the purpose of ac- 
companying choruses performing in music 


NEW RECORD ALBUM — Three new 10-inch 


33 1/3 RPM records with 24 selections from 
MUSIC MAKERS. Ask for Album Nine. 


Home office: Ginn and Company SALES OFFICES: 


Dallas 1 


WERSEN 


New York 11 


Columbus 16 
Toronto 7 
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We Did It Together 


(Continued from page 1h 


groups to work out suitable stage set 


tings and develop dialogue The Art. 
Home kconomics and Industrial Arts 
Clubs formed committees to construct 
cenery and to prepare costumes 


properties lighting and general stage 


items. Parent valuable 
this work 
While thes« 


der way the 


wave 


he Ip if} 


development were un 


choir and orchestra were 


electing Christma music to fit the 
the iw de ided upon Cdr he tra mem 
bers helped lo arrange part of the 
rilisie u ed and choi rie mbers 
earched for traditional carols. In one 
instance where a uitable carol was 
not available new lyric were com 
posed by pupils. At this point in the 


activity the inevitable delay which 


occur in carrying oul preparations in 
volving such large numbers of people 
made seriou 


inroads into the remain 


ing time for practice. Some real ap 
peared among staff members and there 
was 4 strong temptation to cut corners 
and move from guidance and advice 
into direct preparation of material by 
Fortunately the 
tivities fell into place 


and the 


teachers various ae 


and with the 


casting ‘larting of practice 
the plan matured rapidly and tension 
was dispelled 

The took the 


an exposition of the meaning of Christ 


programme form of 
acts 
telling of the place Santa Claus takes, 
a family illne a Korean 
King Wen es 
Story. The choir 


and orchestra provided a musical set 


mas with a connected series of 


ss at Christmas. 
tory of 
las, and the Nativity 


ting and in the last two acts presented 


the story without the lawe groups 


peaking enough, this 


Surprisingly 


portion of the program, without being 
given adult guidance to do so. assumed 
many of the characteristics of the 


mediaeval pantomime 


(Casting aimed at including as large 
a number of stude nts as possible sO 
that gain from the ex- 
90% of the 
participated on stage or 
The other 


10°) was involved in planning details 


would 


About 


ol  - 25 


ya ae | 


many 
perience student 
hody 
in the choir or orchestra 
and giving help in costumes, make up, 
properties and stage crew work. Thus 
it was possible to re-group the seven 
rehearsals, 


classes for Because pupils 


were not involved in more than one 


part the 
could be 
different 


various program sections 
practiced simultaneously in 
areas of the school, each 
group taking its turn on the stage. 
During the rehearsal periods teach 


ers and music supervisors continued to 


emphasize their counselling — roles, 
rather than open direction. Students 
were encouraged to offer thoughtful 
and constructive criticism of each 
other both individually and through 
critic committees. Tape recordings 
were used as well. Practices moved 
rapidly because the material was 
familiar through planning. Since 


teachers were recognised as advisors 


rather than directors, students drew 
heavily upon their own resources and 
tapped capacities not previously sus- 
their 


pet ted by classmates, by the 


teachers and frequently even by the 
participants themselves. Many of the 
most worthwhile growths in maturity 


might well have been retarded or 


might never have occurred if the con- 
cert had not presented this opportunity 
for development. Not least among the 
ce velopments was a strong team spirit 


New 


involving students and teachers. 





e, 


132 North Sth Street 





| fvans’ “DURACORD” 


we ’ THE OUTSTANDING UNIFORM FABRIC 
”» 

\ “SVL-MER''* stain — wrinkle and water resistant 
“FLORADANE''* guaranteed mothproofed 


» EVANS again is first in presenting the best in uniforms. Read the 
“SYL-MER" story September in Life 8-page, 4-color spread and page 
ads in Post, Esquire, New Yorker, Sports Illustrated, etc. 


FOR THE BEST IN UNIFORMS WRITE FOR 
j SAMPLES OF “‘DURACORD" IN YOUR SCHOOL COLORS 


GEORGE EVANS & COMPANY, INC. 


Band Uniforms since 1860 


*SYVL-MER, Trademark of Dow Corning Corp 
*FLORADANE, Trademark of D. H. Jones Lab 


Philadelphia 6, Pa. 














respects for each other grew and a 


unity of school spirit which has per- 
sisted at a new and highly desirable 
level made its 

There 
lief when the 


but almost immediately came nostalgic 


appearane e. 


were certain feelings of re- 


curtains finally closed 
references to what was probably one 
of the most constructive 


the school year. # 


activities of 


Editor's note: In his correspondence, 
Mr. McGregor included a complete copy 
(eight pages) of the program discussed 
in this article. The final page was par- 
ticularly unique in that it presented 
the audience with a summary of the 
development of the program. Since this 
is an idea which well might have wider 
usage, we are reproducing that page 
below. 


The Construction of 
our School Concert 


The programme grew out of school co- 
activities including clubs in Art, 
Orchestra, Home 
Arts 


classes put 


curricular 


Drama Choir Economics 
and Industrial 
Senior their ideas into writ 
ing for specific types of drama they would 
like in the concert 
Under teacher 
discussed by the 
curricular 


The divided 


groups to build dialogue and elaborate the 


guidance the ideas were 
drama group in the co 
programme 
drama group into smaller 
themes for the 
Each group then attempted to decide on 
the settings suitable for presentation of 
their Those ideas for 


then developed by the various costume and 


selected concert 


ideas settings were 


staging committees 


Casting for parts aimed at including as 


large a number as possible so that many 
students would gain from the activity 
The themes desired for the plays were 


then turned over to the orchestra and choir 
The orchestra participated in the arrange 
much of its own music while the 
searched for suitable carols to match 
the desired effect for the action. In 
one instance, suitable carol was 
not found, the music was retained but new 


ment of 
‘ hoir 
stage 


where a 


lyrics were composed by the pupils to fill in 
the action 

After the programme had been fully 
thought out, the scenery completed and the 
music studied the practices began 
A stage under pupil direction began 
their task of staging the plays for the actors 

It is interesting to note the 
between sections of the 
and the mediaeval 
teenth century 

After careful 


now the real 


concert 


crew 


similarity 
many programme 
pantomime of the thir 
have 


practice the students 


satisfaction of having pre 
pared a programme for you 
present the Islington School 


1955 


Herewith we 


Concert for 


Christmas 















if your strings can 
play de, re. mi. fa 
beginning on each open 
string (Basses do, re, mi) 
they can play the immensely 
effective CHRISTMAS FAN 
TASY by George Best. Violin 
Viola - Celle - Bass - Piano - Harmony 

Violin (same as Viola) each Ge. post 
paid. Direct from publisher only 





Varitone, inc., 545 Sth Ave. N.Y. 17 
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Musical Merry-Go-Round 


(Continued from page 12) k J Q— S 


for the 





Answer to puzzle on page 42. Don’t you see that expression Finest 
fi mark?” my teacher asked. “Now you in 
' | | . must crescendo. Ah! That sounds Instrumental 
| | T} much better. [| would almost think it and . 
| B Choral Music 
was Liberace playing how 
The next phrase was marked dimin School 
uendo and so | began to play slower. and 


“What is wrong?” my teacher said. Concert 


Write for our latest catalogs! 
Neil A. Kjos Music Co. 
Publisher 
223 W. Lake St. Chicago 6, Ul. 


“Why are you slowing down?” 








“Because it says diminuendo.”’ 
“But that doesn’t mean slower.” 
“Oh! [ got mixed up. I was think 














—" ing of ? If it says diminu- 
endo | have to play 4 . don’t 
1?” 
“That’s right. Think of the word 4 BRAND 
—_ nn P ° 9 , : 
Pry e I ry e Again! diminish It comes from the same 
Latin word as diminuendo, Both words NEW 
Review your musical terms be- have practically the same meaning. 
fore trying this puzzle. Then see You’d better go da capo and try again. OPERETTAS 
if you can get the answers with- TI t | 
out looking them up. Give your- us time you may increase the tempo ae 
self 10 points for each one that and remember! The last chords are me TWO ACTS 
you know. Can you get 100? fortissimo.” FOR 


“You are using the wrong finger I sighed doloroso But | wanted to HIGH SCHOOLS 
ing!” my teacher remarked. “Don’t try once more and see if I could play AND ADULTS 


play 80 presto and you will do better! the whole prece correctly. This time | 
So I decided to go da capo his time really reached the o yy 2 yp ae ene 
] played largo Fine. Stephen Foster, Book, lyrics, and 
music arrangement by Julien 
Grey. Cast of 7 men, 8 women, 
and cherus. SATB. Modern and 
middie 19th Centur costumes 
, One setting. 15 cages required 
for first performance rights. Or- 

> chestration available 
Price, $2.50 @ copy 


@ AN OLD SWEETHEART OF MINE 
— Based on the immortal poems 
of James Whitcomb Riley. Book 













CHOIR and music by Julian Grey. Cast 

A CAPPELLA i OWS Sate, “iedere  costemes. One 
i 15 copi required f 

ACADEMIC fret pn ae ++ " AP sod 


orchestration available 
Price, $2.50 @ copy 


_ GRIDRAMA @ THE STARS AND STRIPES FOR 


Bye (Gee 
Gee tem Set 


coaiereaece EVER — Patriotic musical comedy 

by Gerald R. Prescott based on the music of John 
tional CGwecn 60005 Gridiron shows Philip Souse. Book, lyrics, and 
pe Street routines qu omengemens Oy ieee 








OME- 8D ARCH STHEET, PHILAOELO MIA 7, 4 Sideline activities end chorus. SATE Medern ces- 


Action-packed drama tumes, One setting. 15 copies 
required for first performance 
rights. l1-piece orchestration 


* INTERMISSION available 





Price, $2.50 @ copy 





ram 24 Prescott @ SPRINGTIME — Available Jan. 1, 
shows 1957. A ‘ rights just se 
GODARD ALL WEATHER LOOSE Street routines cured to le famous Gorman op 


eretta, Music by Franz Steiner, 
Germen composer, lyrics by Em- 


LEAF BAND MUSIC FOLIO Solid 6-way scorings 


By expert showmen merich @sinherdt, with music 
© arrangement by Julian Grey 
A good show starts with a good plan Cast of 7 men, 7 women, and 


chorus. SATB. Modern costumes 
One setting. 15 copies required, 


Haugs plus royalty of $25 a perform- 
7 ance ll -piece orchestration 
available 
Price, $2.50 
GRIDIRON WORKSHEETS eta peel 
Copies of these new tithes will be 
8 steps to the 5 yards secured for examination on a five 
days approval plan. Send in your 
= 
Send 
en for gour free coptes 
MUSIC COMPANY 


request today 
Schmitt Publications, Inc. 983 Pith Ave. Se. 
Minneapolis 3, Minn. Minneapolis 15, Minn. 


18 
he 
Tk 
4 
e 


folio r for 
2are ne I n | 
0 I 1 last 
nar iu witr 
| t r 
liv Dre in Black 
. yur 1eq toaay 
ind decide 1 the 
yo 1e6eC 


E. S. Meade, successor 
To: Dwight W. Godard 


P.O. Box 7, Aurora, Ill. 





Complete catalog of operetias sent 
upon request 


THE DENISON 























\ heeds 
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korron’s ov Since the number of octavo public ions 
ha reached uch large proportion it has become neces 
iy to devise ome mean ol presenting information in 
le pace With thi in mind ve have listed all octavo 
received up to the review deadline and have classified th 
material a hown below. The asterisk ( ) indicates sug 
oe ted 1 cappella 
owe 
SECLLAR OCTAVO 
General 
An A Onn IMI | { 
i 
HASTI Phil AY | I Rak X 
Kl PUCK KALI H ( X ! t 
It T THERE Wh OONE I b 
HT WH \ HOLISA ryt Han \ 
AILUTTE TO MI ( A ! H 
AKI lH (,ALI AWAKI CCPH i 
rT ‘ 
VAY 0 0 FOLD TI i rh « 
I k 
All THRO thi i,t ¢¢ A ] k 
Alt THROUGH THI i(,Ht (LHM A I f 
AMERICA PRAYER (LHM bh k-A 
SAIB Al MORNING | i) k Ks 
DEDICATION (Ct W alk 
Pena LAMI ! ( | k 
POC, (Ant (RAH } 
(0) Iq) Litt PiiM A | ; 
(,WEEDORE KBRAI (Fr CM ( Od 
HASTI HE DAY ! Ki Kak \ 
HUNTING One RK R 4 
( i] t > 
| ( (Kha 
1 cA 1 Hi { A ‘ j \ 
1 tovi PhHibl Cc} " ‘ \ 
| Mi I IN¢ cl ; Mck 
ee org IH I I HILLS ae | ) 
Lek 
til POR ANI) PLA ( H i 
MOLHTEI 1a) ON (Wat M 
Ic,hil HERDING CONE iM A tt 
NIGHT MAGIC «cl t-Mck 
ONE FLAG OF BKBROTHERHOKC M \ t 
PINI Thil Cr CM ‘ 
PRAYER 10 THI HT «ct | 
ALL TATIO 10) Hil \ cr CM { 
WELT A THE SONG ct k 
TARA, TANTARA, TI 0 (| ‘ 
PHiRt Il KE PORTRY iL | 
Pbteot I All 1) REASURE THO ( h 
1a) A \ (ti ‘ [Rt tt { ) 
! k I 
AC, AW) CONe ct i 
tr ARI Ht oM ( {AKFI ( CM { 
SA Pot LAL CLOVE ( ( 
HREL CG ALLEO I RA 4 | 
Vil A A Kil bhHM Herk t 
SSA hol IPA ct I I 
KU TTEE ’ ] 
DREAMER I Le | | H 
DREAM bool All cr CM y 
rric,yY FOR A rit ft ) ( Mt 
FALL (CF OM 
HASTEN THE DAY «ft R4 Rak " 
HOPE «CP OM i M 
Hoot tL ©) A HILI ( ( arte 
I iL E (CF CM K 
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LEI VOT YOUR ONG END (HPF & i ‘ 
LOVE HAS COME MY WAY ‘(RAH 4 ) 
LOVE I A SICKNI (CF CMo6s74 W ich 
LULLABY (CF CM } ( 
MEXICA MUsIi¢ {AKER ( » I 
MODEST LOVE (C1 
AUSETTA’S All ON¢ Hi 
© LOVE THA ( (CF CM 
ONLY A INGING BIRD (BAH { 
PEACE AT TWILIGHT « 
INGING BIRD Cr CM { 
ISTER UZA ( 
VITH HEART ASINGING (Cl H 
SSAA OH 1Y LOVE (EHM 4 
2) THE GRASSHOPPER AND CRICKET (Ga 
Cast 
PRING Mat 
Folk Songs 
SAB CARRY ME HOME TO THE LONE PRAIRIE « ) 
! { 
DONE CAUGHT A RABBIT (CF CM » A I 
LARLY CALIFORNIA (CP CMos ( I 
MAY DAY CAROL (B&H A I t 
ALANG ADOT (KaH i) aN " f 
1O0O DUM DAY (CF CM A 
MHOA, MULI VHOA (CF CMé6x Row 
SATB BLACK IS THE COLOR (Me ) 4 
CINDY (HF & ) 4 ( 
COLORAYDO TRAIL (M ) 
CORN PONE AND BLACKEYED PEA (CF CM wo) 
DOWN HENDERSO HF & ( i 
HUSHABY (Cr CM } , 
JOHN PEEL (CF CM6872) \ I ; 
KARI (COB } A 
LAZY AFTERNOO (EBM } : t 
LOVI OMEBODY, YES I DO (Cl A 
MISTER FROG (CFP CM6a71) io 7 S 
NI ORLEA? STREET CRIEFP I W ater M 
(EV “4 
OH, BURY ME BENEATH THI VILLOW « ) 
A I t 
ONE MORE DAY (Cl 42) A 0 
ON THE BANE OF ALLAN WATER (JF 8948) I 
PRETTY LITTHEI ! (CCB A K P 
ROPER (G 
TUNE TD LIKE TO PLAY FOR YO iR 
A i 
TWO AMERICA OLKSONGE ict 4 " 
VAY DOWN ON DE OLE TE I EE «Gs M 
I r 
VHA VONDROL LOVE I THIS «CF CMo#s 
SA KEVI? GL H 
OLD JOE CLARK ct ) 4 
SSA BLACK I THE COLOR OF MY TRUE LOVE {All 
(KhaH } \ \ 
BIRIDS COURTING ONG (B&H A \ I t 
1 GAVE M LOVE A PRETTY LITTLE RIN¢ (¢ 
wo 
1 KNON\ V HERE 1M GOIN M ' 4 
IM IN THE NOTION NOW ( 
IENNY JENKINS (M ; \ 
KEVI (LE* (HE & 2) ( 
OUISIANA TANGO (CFS 4 A 
RAISIN ANID ALMONDS (HF & 4 ( 
KIP TO MY LO CCK \ 
PTBB DOONEY GAI FHM A 
POOR LONESOME COWBOY EHM 4 
ONGS OF STEPHI POSTER ¢f hs we 4 
DE MISSOURYE { ) 4 


September-October 1956 


tne serge ene 














Humor-Novelty SA VORY TOWER (M Arr, A 
¢ ITTLE CHILD «(M 8 k A 
SAB AM CF CM6864 ( SEPTEMBER IN THE RAL k Ridasy W Ernst 5 
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j EY FHM 4 *MARY LULLABY (CCB ‘ ‘ 4 Da 8 
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te CLASSROOM TEACHES PIANO BOOK 
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and oe = BI . et tw PRESTO n Webe te (Sum Ful . . ) I exhaustive treatise tra the develo; 
4 . at ale t Med . ad Pia Cc. / and ¢ ’ Plavab! i t . ment ef the fT hautt t r it various 
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From the first assembly program to the Christmas concert and right up to 
graduation exercises next June, you can let the 1956-57 EMB Guide be 
your guide to every musical need. Yes, the answer's inside the EMB Guide 
today and everyday—the instructors’ source book for vocal and instru PS: 
mental music of all kinds, text books and music supplies. So, be sure to 


write for your personal copy of the all-new 1956-57 EMB Guide today 


EDUCATIONAL MUSIC BUREAU, INC. 


30 EAST ADAMS STREET . CHICAGO 3, #tetcinors 

















Seo tie NEW Sclitions 





A SINGING SCHOOL 


With new and enlarged editions for books two through six, 
A Singing School continues to be the modern, classroom- 
tested basic music series for today’s children and 
today’s teachers. 
These new editions retain ; f the excellent fea 

of the original editions, plu stimulating new idea new 
SONYS, special activities, easy reading selections, drama- 
tizations, and Christmas numbers. This new material 
has been placed at the back of each book, leaving the 
equence of songs the same as before. Thus, teacher 


may use the original editions with the new in the same 


classroom. 
Modern, practical “classroom aids”’ 
needs of the times are available with A Singing School 


in step with the 


.. ‘How-to-do-it”’ outlines for the classroom teache1 
“things to do” for the student, to speed the learning 


process and make the music class more enjoyable. 


See the new editions of | Singing School. Send for the 


classroom aids. Ask for coples on approval. 


CLASSROOM AIDS 


THE PLAY AND SING BOOK 


llasy r rumental accompaniment 
Our Land of Song kor 


und in the classroom 
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ete. Flexibly ar 
playing together tr 
natior $1.00 


SONGS TO PLAY 
DuBoi A book to } ) Classroom teacher 
review music fundament: and play acco 


paniment >! 


AUTOHARP ACCOMPANIMENTS. 


Davis and Fe For 
Kach $0.75 


THE MUSIC ROAD 

LeBow and Pr wo pamphlet 

imple Carly ited) = technique 
nm music 


c. C. BIRCHARD &€ COMPANY 


285 Columbus Avenue, Boston 16, Massachusetts 





